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Chapter I 
Statement of the Problem 
The primary purpose of this study is the ~ln.: ·ect'i'6n<~<·~ 
of suitable mater~als for music reading in grades, four, 
five, and six when no previous reading music has been done. 
At least one well known music educator has felt that 
the publication of interesting but simple music reading 
material has been neglected. 
Meyers ~/ has said: 
"There is definite need for books that are made 
up entirely of technically easy, artistic songs 
fo r ~eading purposes, but with story interest and 
word difficulty suited to the maturity of children 
whose experiences have caused them to feel the need 
for music reading ab i lity. Literally dozens of 
story books for children of all ages and for every 
degree of reading ability are available. Compara-
ble music reading material is necessary." 
Publishers of music reading books have supplied material 
for the primary grades, but have not, to my knowledge, pre-
sented suitable material of low difficulty but high interest 
for the intermediate l grades. 
The need for such material does exist. 
~/ Meyers, Louise Kifer, Teaching Children Music in the 
Elementary School. New York: Prentice Hall, 1950,-p: 159. 
2 . 
Chapter II 
Revi ev'T o:t' Resea rch 
:t; e:fo re pres enting a collection of suita bl e ma terials 
f or ;->JUsic reading i n grades fo ur , five , and six , t vro main 
a r eas mus t b e studied: 
1. t h e read ing i nteres ts of pupils in these gr ades , and 
2 . methods of tea ching musi c reading . 
} 1u;pj 1 Tnt erests in Heading 
For en joy.rnent in singing , both the word.s and t h e tune 
must be int eresting to the pupils . If t h ey have to sing 
song s , t h e vro r ds of v'!.hi ch are "babyish" , certainly en,j oy -
ment v\rill not be present . very few children in the inter-
mediat e gr a des wish to read books on a first or second 
g r a de interest level, and f ew int ermediate children wish 
to sing songs which were written for the primary gr a des 
vrith the interests of primary graders in mind. 
1\1Usi c teach ers s hould keep the statement of ~.fitty and 
Kopel 1./ in mind : 
"Th e lit erat ure of ps y chology and education contains 
ample evidence----- of the desirability of util iz-
ing t h e children's interests in t h e daily prog rruu 
of t h e school . r t 
In the field of word reading volch 2. / speaks of 
11 the n e ed for providing books of a pp ealing interest, 
yet on the abi l ity l evel of the poor reader, or 
1./ Witty , l.Jaul and Kopel, vavid , Headi_ng and t he J;;duca tive 
Pro ces s . New ·:wrk :Sinn an d Go., 1939, p . 32 
2 . / Dolch , J.:.Jdward , Ivianua l .f..Q];: 1:\.e.media J. Head ing_. ~loomington : 
Garrard ~ress , 1 945 i p . 6 3 
J ·. 
his reading will be half-hearted and will produce 
an antagonism to reading." 
If one puts the word "music" before the words "reader" 
and "reading" the statement is equally true in remedial 
music reading~ 
As Gates ~ says: 
"A first requirement of remedial work is that the 
pupil's interest be captured." 
What are the story interests of fourth, fifth, and 
sixth graders? 
vey 
-· 
1 .; 
Scipione, Droney, and Cucchiari ~ conducted a sur-
"to determine which story titles in basal readers 
appealed to children." 
Five basal readers for each grade (four, five, and 
six) were selected because of their availability in the 
communities participating in the survey. Seven towns and 
1,498 children took part. 
They found that ~/ 
"boys expressed more interest for titles and stories 
which centered about adventure, the out-of-doors, 
~ Gates, Arthur, Improvement of Reading. New York: Mac-
millam, 1926, p. 122 
~ Scipione,Alice M.; Droney,Margaret 1.; and Oucchiari, 
Stella M., "Measurement of Pupil Preference for Titles 
and Stories as Determined by a Survey of Basal Readers 
for Intermediate Grades".Unpublished . Master's Thesis, 
Boston University, School of Education, 1951, p. 1 • 
• 
~/Scipione, Op. cit., p. 129 
~ 
. exploration, and herqe. Girls, on the other hand, 
evidenced a greater preference for stories and 
titles which dealt with other girls, the imagina-
tive, the emotional, homelife, and familiar exper-
ience. Both boys and girls demonstrated a high 
interest in stories of animals, either real or 
imaginary, and in mystery stories. Girls frequently 
selected titles and stories which appealed to boys, 
but boys obviously shunned titles and stories in 
which the dominant character was a girl." 
In a study by Roberts ~' 181 fourth grade, 172 fifth 
grade, and 152 sixth grade pupils were asked to indicate 
which books they would like to read, which ones they would 
be indifferent to, and which ones they would dislike to 
read from a list of 100 titles, 50 fictional titles and 50 
real titles. 
The study showed that interest in types of stories ran 
as follows: 
"1. both girls and boys showed high interest in 
animal, mystery, and detective stories, 
2. boys liked history, biography, and stories about 
inventions and discovery, 
3. girls showed interest in tales of fun and fancy, 
rhyme and rhythm, children of other lands, and 
travel." ' 
Terman and Lima 2./ conducted a survey of the amount 
and type of reading done by a group of California children. 
They found boys at the age of nine show most interest in 
~ Roberts,Phyllis, "An investigation of the Reading Intere-
sts of Middle Grade Children".Master's Thesis, Unpubli-
shed, Boston University, School of Education, 1949, 
P• 56-59 
2./ Terman,Lewis and Lima,Margaret, Children's Reading. New 
York: D. Appleton-C6ntury, 1935, p. 35-49. 
5. 
real life, with Boy .Scout stories and of boy life everywhere. 
At ten there is a growth in interest in travel and stories of 
other lands, in inventions, mechanics, and a beginning of 
interest in biography. At eleven, adventure and mystery 
stories came to the fore. By the age of twelve reading in-
terest reaches its height, with interest shown in nearly 
every field, but with special emphasis in biographies and 
historical narratives. 
O'Toole ~/ conducted a survey of the types of books 
voluntarily chosen in a public library by pupils in grades 
four, five, and six. There were 167 pupils in the survey. 
A record was kept for a period of six weeks of all books 
taken home by the 167 pupils. The pupils did not know that 
the survey was being taken. 
She found that: 
"1. stories of mystery and adventure comprised more 
than 50% of the total number of books, 
2. animal stories, mythology, fables, and fairy 
tales about 30%, and 
J. the remaining 20% was made up of biography, his-
tory and travel, sports and hobbies, science and 
mechanics, poetry, music, and fine arts." 
Y 0'Toole,Mildred,"Library Choices of Intermediate Grade 
Pupils". Unpublished Master's Thesis, Boston University, 
School of Education, 1947, unpaged. 
6 . 
The measurement of pupil interest in types of stories in 
grades four, five and six was undertaken by Sullivan~/, 
Mclfanus 2./, and Lynch. ~/ Booklets containing both narra-
tive and infor mational stories were given to 10 fourth grade 
teachers, 10 fi f th grade teachers, and 9 sixth grade teachers. 
In grade four the stories were read to the pppils. In 
grades five and six the pupils were permitted to read the 
stories themselves. All stories were taken from basal read-
ers for the grade. The pupils were asked to rate each ss~ory 
on a three point scale: 
order: 
1. liked with enthusiasm 
2. liked without enthusiasm 
J. disliked 
In grade four the boy's choices were in the following 
"adventure, classics, children of other lands, social 
studies, biography, and science. The order for the 
1. .. !./ Sulli van~Edi th L. "Measurement of Pupil Interest in Ty.pes 
of §tories at Grade Four Level by Ballot Method to Deter-
mine C~ild Preference", Unpublished Master's Thesis, Bos-
ton University, School of Education,l948 , p. 52. 
'bl Mclfanus,Ruth V. ,"Measurement of Pupil Interest in Types of 
Stories at Grade Five Level by Ballot Methodtto Determine 
Child Preference", Unpublished Master's Thesis, Boston 
University, School of Education, 1947, p. 55. 
Y Lynch,Lucille E.,"Measurement of Pupil Interest in Types 
of Stories at Grade Six Level by Ballot Method to Deter-
mine Child Preference." Unpublished Master's Thesis, Bos-
ton University, School of Education, 1947, p. 50 . 
7. 
girls was: biography, classics, social studies, ad-
venture and children of other lands in the same 
place, and science last. The percentage of differe·-
~ nce between the boy's and girl's choices was not 
great." 
The rank order of preference for all selections in grade 
five was: 
"fairy tales, adventure stories with a historical 
backgrounds, stories concerned with children of 
other lands, biography, and social studies material. 
Boys and girls showed a different emphasis in their 
reading interests, but the difference in percent-
ages was small." 
Summary 
From the above studies it is fair to assume that 
middle graders generally prefer stories of adventure, bio-
graphy, children of other lands, and mystery. 
8. 
Methods of Teaching Music Reading 
Various methods of teaching music reading have been pro-
posed over the years. Some music educators have suggested 
that music reading be abolished. 
Kwalwasser ~ has stated: 
"If I were asked to decide upon only one or two 
approaches as the basis of public school music 
education in America today, the first being rote 
work exclusively throughout the first six grades, 
done with artistry and musical charm; the second 
being the work from the first or second grade 
through the remaining four or five grades, with 
its part singing and futile technical training 
for all, I should unhesitatingly choose the 
former." 
However, Gehrkens 2:..!_/ has said: 
"The pupil ought to learn to read or he will be a 
musical illiterate, not being able by himself to 
"get at" the actual sound of a vocal or instrumen-
tal composition, and missing many things in all 
music that are forever hidden from those who have 
not achieved the power of compelling the s t aff to 
devulge its secrets." 
Dykema and Cundiff ~/ concur. 
"Since power to interpret the printed page is the 
only means of independence in selection of music 
and in its performance, our schools must provide 
for independent reading." 
~/ Kwalwasser,Jacob,Problems in Public School Music. NewYork: 
M.Witmark and Sons., 1932,-p. 107 
2./ Gehrkens, Karl W. Music in the Grade Schools, Boston, 
Silver, Burdett and Company, 1943, p. 8 
~ ~/Dykema, Peter W., and Cundiff,Hannah M. New School Music 
Handbook. Boston: C. C. Birchard and Company, 1939, p.3 
9. 
A very strong case for music reading has been put forth 
by Mursell k_/: 
"It is clE:J~ar that a competent mastery of the score 
if of great importance for participation in a di-
versified range of musical activities and exper-
iences. While one may be a valuable member of a 
vocal ensemble without being able to follow the 
socre, yet evert here the ability to read is highly 
desirable.----Sometimes students of the curiculum 
have contended that the teaching of notation should 
be given a very minor place in music education, and 
that it should be confined to those pupils who 
manifest special musical ability. The reason given 
is that most persons in adult life very rarely read 
music. Yet manifestly, if one of our chief purposes 
is to promote a widespread and vital musical ama-
teurism, this objection will not carry weight. The 
power to read music with some facility and pleasure 
is a most important part of the equipment of the 
amateur. We should seek to establish the ability 
to "read music" in the orldinary sense of the phrase. 
Here the following standard is suggested: from the 
sixth grade onward the pupil should be able to read 
music that presents to him no serious technical 
difficulties, and to read it with faciliyy suffi-
cient to derive pleasure from the activity and to 
produce a musically intelligible result." 
The chief critisim of music reading seems to be in the 
method of teaching. The method of teaching by the analysis 
of each note separately has been attacked by many music 
educators. As Mursell h/ stated: 
"It should be evident that the effective mastery of 
notation can add precision to all musical experience. 
Of course, if it is taught as so much grammar or 
formal theory, out of touch with any actual musical 
h/ Mursell, James 1 • . '~usic R8 ading "National Society for the 
study of Education, 35th Yearbook, Part II, Bloomington, 
Public School Publishing Company, 1936, p. 100 
~/ Mursell, op. cit.,PlOO, 101 
10 
background, such benefits will not be gained." 
He further suggests: 
"In all our direction of learning our primary aim 
must be to have the pupil attend to the significant 
elements of musical meaning, such as phraj se, struc-
ture, harmonic content, rhythmic pattern, and the 
like. We know that with language the development 
of a reading mastery can be seriously compromised 
by an analytic approach-with the vernacular by 
concentration on separate letters, with foreign 
language by concentration on translation. In the 
same way the reading mastery in music is likely 
to be compromised if we insist upon the pupil's 
attending primarily to the detailed elements of 
the symbolism." 
Gehrkens ~ outlines one of the most common methods of 
teaching music reading, the observation or pattern song. 
1. By rote, teach a number of pattern songs i.e. a 
good song with only easy and frequently used 
intervals. 
2. Teach the same song by "sol-fa" syllables 
3. Analyze the structure of the . melody: 
a. two, three, or four beat measure 
b. measure the length of the long tones 
c. observe that some tones are high and some 
low 
d. discover phrazse repetition by syllable 
repetition 
4. Teach ten or twelve songs in the above manner. 
5. Copy the first song on the board, or provide a 
chart. 
6. Tell the children where "do" is and ask them to 
find familiar tone groups. 
7. Have these familiar tone groups sung both by 
class and by individuals. 
8. Let the teacher sing the syllables for the entire 
song, the children pointing. 
9. Let the children sing the syllables, all pointing, 
the teacher standing aside. 
10. Let the children sing "loo", still pointing. 
~/ Gehrkens, op. cit. PP• 49-54 
ll. 
ll. The words are presented by ear or by eye, and the 
children now sing the song for the sake of the 
musical enjoyment it affords. 
12. From this point on--it is sung from time to time 
just for the sake of singing." 
Grant ~ presents a different method of teaching note 
reading. Following generally the "pattern song" idea, it 
does have some unique suggestions. Simple rhythms are 
taught before notation. Using the rhythm band, he suggests 
the following order in teaching rhythmic notation: 
"l. Playing first beat of measure in 2/4 or 3/4 time. 
2. Drawing lines to correspond with what was played. 
3. Playing both beats in piece in 2/4 or 3/4 time. 
4. Playing 2/4 or 3/4 time with all instruments on 
first beat of each measure, soft instruments 
only on additional beats. 
5. Drawing lines to correspond with step 4. 
6 . Pulse-picture introduced. (~ in 2/4) 
· ( in 3/4) 
7. Playing 2/4 or 3/4 time in the manner of step 4. 
8. Lines and pulse-picture to correspond. 
9 . Playing 4/4 time with loud instruments on first 
beat, medium instruments on l and 3, soft in-
struments on all four beats. 
10. Pulse-picture for 4/4 time~ 
ll. Lines to correspond with step 9. 
12. Notes to correspond with what was played in 2/4, 
3/4 and 4/4 time." 
While the above approach to rhythmic ~otation is being 
taught, rote and "work songs" are sung. The following 
examples of "work songs" are given by Grant b): 
~v • • II • ~ =ta-a • f • • Up +k steps 'm'f d-o ~ IS .,.,._,,I(~ IT'!~, 
Do r¢ 'Tl)i fa SP} Ia t• ..lo' 
~/ Grant, Parks, Music for Elementary Teachers, New York: 
Appleton-Century-Crofts, Inc., 1951, p. 36 
2./ Grant, Op. cit., pp. 39, 40, 41, 55. 
12. 
Their purpose is: 
"1. To introduce a vocabulary of frequently found 
groups of tones in an interesting musical manner, 
but without having to cup up any real, lovely 
songs for mere technical drill purposes. 
2. To introduce the notation of pitch in a way that 
is meaningful to the child. 
Jj . TO get the children to understand what is meant 
by up and down in music, and that musical tones 
may repeat or may progress upward or downward." 
The procedure for teaching "work songs" is: 
"1. Sing work-songs. 
2. Add syllables as a second stanza; then sometimes 
substitute the neutral syllable "loo". 
J. Act songs as to pitch (up~and-down movement with 
the hand.) 
4. Act songs as to rhythm (duration) by clapping or 
walking. 
5. Act songs as to pulse. 
6. Act songs as to pitch and pulse combined. 
7. Act songs as to rhythm and pulse combined. 
8. Picture songs as to pitch (lines on blackboard). 
9. Introduction of the staff. 
10. Picture songs as to pitch with line on the staff. 
(This step is not essential, but it is useful as 
a brief connection between the preceding step 
and the one which follows.) 
11. Use of notes in picturing pitch. 
12. Use of notes in picturing pitch and rhythm. 
13. Writing the work-songs and patterns beginning 
from any line or space, that is, in a number of 
keys. 
14. Finding "do" from the key-signature." 
Reading from books follows the final step listed above. 
When any new rhythm or skip is taught, it is introduced 
either by a work song or a song which is already known by the 
children. 
13. 
Crossley ~/ in her experimental program of music reading 
readiness delayed until the last half of the third grade the 
presentation music notation from a book. However "emphasis 
during the period of eeadiness was placed upon a 
basic vocabulary (of scalewise progressions and 
tonic skips). The children listened for these 
music words in ro.te songs, created melodies with 
the basic vocabulary, were trained to recogn±ze 
them in any key and sing them from dictation." 
A grade by grade comparison with a former program which 
had note reading from the first grade reveals the following 
outline of the experimental program: ~/ 
"Grade One 
Note- One hundredsongs - simple and varied. 
No class teaching - all work in small 
groups. Teaching of lower third - in-
dividual 
Theory - In May 
l. Scale by rote. Taught and sung individually. 
Aim:- Security in use of SID?.ging voice for every 
child. 
Grade Two 
Rote Singing - About seventy-five songs. Group 
work as in Grade I. 
Theory - January on. 
1. Knowledge of staff 
2. Auditory and Visual 
Vocabulary of twenty basic skips and pro-
gressions. 
3. Singing from scale on staff 
Grade Three 
Rote Program - Fifty Songs 
Theory. - 1. Review of Grade II 
2. Singing from board notation based 
on vocabulary. 
~ Crossley, B.Alice, trThe . Construction and Evaluation of a 
Survey Test in Music for the Primary Grades ~' Unpublished 
Master's Thesis, Boston University, School of Education, 
1946, p. 20 . 
2./ Crossley, op. cit. pp. 2-3 
3. January- Reading from books. 
4. March- "Do" from key signature." 
Her inventory test to children in six third grade 
classes was given in June of the school year. 
Sub-test One - names of lines and spaces 
14. 
Sub-test Two - identification of the adjacent positions 
in the staff 
Sub-test Three - recognition of quarter, half, dotted 
half, and whole notes 
Sub-test Four - knowledge of the value of quarter, 
half, dotted half, and whole notes 
Sub-test Five - finding "do" from key signature 
Sub-test Six - A. identification of sylable namex 
of simple melody 
B. placing note heads on the staff for 
given syllables 
Sub-test Seven - auditory and visual perception of 
the twenty skips and progressions 
Sub-test Eight - identification of single bar, double 
bar, G clef, hold, and flat. 
An individual test of sight singing was given based 
on Sub-test Six A. 
Among the conclusions reached by this survey test 
were: 'hf 
"1. The skills tested were well within the ability of 
children of the primary grades. 
2. The achievement was high, though forma l skills had 
1./ Crossley, op. cit. pp. 51-52 
15. 
been delayed to Grade Three. 
3. The individual singing test revealed approximately 
one-half of the children able to sing from nota-
tion with some ease and security. A study of 
the lower half of the group seems to indicate 
more need for the purely mechanical skill of 
reading syllables from the staff than for train-
ing from the standpoint of pitch and voice place-
ment." 
Myers ~ has considered those pupils who lack thorough 
preparation for music reading. 
"Getting aural, visual, and kinesthetic feeling has 
to be telescoped into less time and experience --
children have to acquire information and have to 
acquire feeling almost ;.,aimultaneously with using 
it. Pre-requisites, however, are: (l) some aware-_ 
ness of and some ability to res~ond to duration 
symbols (through familiar songs); (2) knowledge of 
either syllables or number note names; and, (3) a 
concept of the line-space-line and space-space-space 
and line-line-line position of scale and triad tones 
on a staff. With these a basis, proceed in the 
following manner. 
1. The teacher places on the blackboard staff a 
six or eight note pattern selected from a song 
for which children know note names. 
2. While the teacher points to these notes, she 
sings the pattern several times; then, the 
children sing while watching the board. 
3. The children find the pattern in melody in 
their books, "box" it with their index fingers, 
and sing it while looking at the notes. 
Children identify a rep~tion of notes by read-
ing words under it and then singing note names 
and words. 
4. The teacher suggests that the children (a) 
turn to page so-and-so, (b) find the identical 
pattern, (c) identify by reading words, (d) 
sing names and (e) words." 
~ Myers, op. cit. pp. 201-202 
CHAPTER III 
Material for Music Reading 
16. 
The songs in this chapter have been drawn from five 
music reading books and from one collection of community 
songs. They have been arranged in order of difficulty as to 
rhythm and melodic line. 
Group I - eight songs employing quarter, half, and 
dotted half notes, quarter and half rests. 
The skips are along the tonic, dominant, 
sub-dominant, and supertonic cchords. 
Group II- sixteen songs with eighth, quarter, half, 
and dotted half notes, quarter and half 
rests. 
The skips found in Group I plus the submediant 
chord. 
Group III-nine songs with eighth, quarter, dotted 
quarter, half, and whole notes, eighth, 
quarter and half rest. 
The skips found in Group II 
Group IV - five songs using compound time with eighth, 
quarter, and dotted quarter notes, eighth rest. 
The skips found in Group I. 
Preparatory Steps to the Reading of these Songs 
1. Singing of familiar songs, making pupils aware of 
the duration of notes by: 
17. 
a. having pupils clap or tap while singing 
b. questioning pupils as to number of claps given a 
particular note 
c. questioning pupils as to the physical character-
istics of the note 
d. having pupils pick out notes of the same duration 
in the song 
e. having pupils point out notes of the same dura-
tion in a different song 
f. going through above steps for quarter, half, 
dotted half, and whole notes and rests 
g. referring to a familiar song when any new prob-
lem in time is encountered. 
2. Singing of familiar songs, making pupils aware of 
skips and progressio"ns by ': 
a . questioning as to the relationship between the 
melodic line and the movement of their voices 
b. singing up and down the scale from the board 
c. pointing out tonic chord skips in the song and 
have pupils sing them by syllable (teacher sings 
first) 
d. switching to other songs having the ~onic chord 
skips and have the pupils sing the skips 
e. po i nting out the relative position of the tones in 
a tonic chord 
18. 
f. going through above steps with dominant, sub-dom-
inant, super-tonic, sub-mediant chord skips 
g. singing the scale from the board during each 
music period 
h. singing scale-wise progressions found in the song 
i. encountering any difficulty in a new song, 
pupils should be referred to the same problem 
' n a familiar song." 
(Do not spend all music period on one song or 
on music reading. It is better to move on to 
another song after a short drill on a particu-
lar point, calling attention to that point in 
the next song.) 
GROUP I 
"i-L 
) "ft-. 
~- r:-" 
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Whis-tle , daugh - ter , whis - tle , P,nd you shall 
cow. 
goa t . 
have a p i g . 
man • 
,-
r T • 
·- ' . _I 
I can ' t u h i s - tle, mother , n e -
I c an 't whis - tle , moth er , Be -
I ca n ' t whis - tle , moth er , Be -
(wh istl e)---------- -- - -- I 've 
-. 
I •• 
J. I 
-
f 
.. .,...j _ 
"'-" l 
.. 
-
.. 
-
ca use I don ' t know how. 
ca use it hurts :my t h roa t . 
cause I am t o big . 
just found out I can. 
19 . 
FROM THANKFUL HEARTS 
.Tane Landonl French Tune 
a~¥FLtm~ 
Sing for the world so spa-cious,Sing for the 
skies a-bove. Sing, for our God 
D.S. Warm was t h e time 
is gra-
of t;row-
cious,Sing , for Hi s name is Love. Clear 
ing, Si ng,th en,a song of praise. 
wa s the time of sow-ing, Ten-der the A-pril 
-·- - ·i-· ---. .,...------· ---_,.;..·--~· ......... - ·-·~ -·~- --- .. - ---
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- ---- -- - '*- --- -- - ~ -- ---- _ ...... . - .. . __ .... ,..,. ___ ., __ __ ~_.,. _______ __ ~ .. -- ----- __ ___.,.._ ______ 
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Armit'age, Theresa; Dykema, Peter W.; Pitcher, Gladys• 
Stevens, David; Vandevere, .T. Lillian (Editors) our ' 
Land Q!. Sons. Boston: C.C.Bircha.rd and Compan-u- 19"4'2 p.l8 ..__...,, ' 
20. 
UNDER THE SPREADING CHESTNUT TREE 
Adapted by S.idney Rowe Old English 
$spread (touch (touch 
~-__....< .:.,le;;,;a;;;.:.n_fu>J!,.n), ax:ms) --- chest) .head.) 
~----~~~ ·;: ~)~~ ~~_B 
U..L----......... -.~J:~_, .. .,.:-___ :: 1:: __ , ----
Un-der-neath the spread - ing chest - nut 
(wave arms 
~;::I··~~·---~-±-~:;=~  
-= . =-==-~ -l= -r-·=-=t=-=-J::i=~.:J--=-OJ--t-J--
- Eat - ting ap - p le pie-- and drink-
tree, Mar - ma - lade and jam-- for you 
Fa - ther tries to nap-- at half-
ing tea. OhJ what a pic-nic that lit -
and me. Ohl what a pic-nic for ev -
past three."OhJ what a pic-nic for bus-
tle lunch would 
try ant and 
y flies," says 
bel 
bee. 
he, 
ing chest - nut tree. 
Un-der-neath the spread-
--- -------- ---------------·- - ---- ----
·--... _... ___ ····- . .. ----- - ··· --- - -- ~ ..... ·---- ---- ---.. ~·- -
----·-- - ----- - -- -- -~ --------· -- - ---- - --~- ---
------ .. ___  .. ___ -- --- --- ---- - -~-- -- -- -- --- - -- --
~- ------- -- ------ --. ~- ---- ----·- - --·-· · --- ··------- --- -
Armit8.ge. et. a1. !!. Sins. op. cit. p.l53 
) ' 
21. 
22. 
Traditional Irish Game Song 
£]=::: ~ @)¥ ttlJJJEE= t;tfi 
l.Mis-tress Mor e lives on the shore. She has 
2 . Wh en t h e sail-or comes a -shore, How t h ey 
-
ft-~ .. I-~ J 
·-
..,-
--
daugh- ters three and four , El d- est one is t·wen-
r a t - tl e , ho·w they roar , Ha:p- :py t hen is Mis-
ty - four, T•Jia r - ried to a sail -or . Ba - 1 oo, 
tress More, 
ba-loo,ba-loo bee , Ba-loo, ba-loo, ba-loo bee . 
Ba-l oo, ba-loo, ba -l oo bee , Mar- ri ed to a 
~~----* --t--~~--=lt ::::~~- ~- --_:= -~- ~:-: --~~-·-~---~...::-- - ~ --- ~ . -. -··-··--·--~-·~-· ··-- -- · -- - -__ ., _____ _ 
UoL- -----.. -· ... ·- -- -- ~--·-~> · ... _- -- ---~- ·····- .. -- __ _,._...,___ __ ----~ 
sail-or. 
Armitage, et. al. ~Sins. op. cit. p.41 
23. 
FATHER TEACH ME 
.Ta.ne E. Leeson Carl Maria Von Weber 
Fa-ther, teach me day by-- day, Thy sweet 
les-sons to o - bey; Sweet-er les-son can -
4fb?#Ja:Q=~¥~'=F=LitJ=; ~ :~ 
not-- be, Lov-ing Thee-- who-- first loved 
&& j= 11 : - : : u =:: ~~ 
me • 
.. ~- .. _ ,_ ......... 
--·--------
_' _____ _ 
--------
Armitage, et. al. We Sing. op. cit. p.30 
QUITE DIFFERENT 
Mary De Haven Polish Tune 
f.f=~~I-Jlhli~~~ 
1. 11 Come to the barn-yard, 01-ga, Chick-ens 
2.ncome to the kitch-en, Ol-ga, Bak- ing 
3. 11 Come to the gar -den, Ol-ga, Hoe, for 
4. 11 Come to the Vil-lage, Ol-ga, Danc-ing 
- ~- :)I _ - ~=~ ~--~ ~: i ::l :--=;::p 
..._._ ___ Lft=~-~-==~ 
are t h ere to be fed. 11 "Why should I 
is there to be done. 11 "VJhy should I 
the weeds have ~rowri. tall." "Why should I 
has start-ed I know." "Yes I will 
/J---.-~·~:~1==~- ~~-ii? ~=:--=-~-~~ -~ . ~.----·-~ 
-----· --···- ~-±:. -- ---- · ~---·L----· ~·-~--.-. 
~ ---...-- _______ .. -- -- --·----·----..... - .,.------
go there,Moth-er? I'd rath-er lie here in 
go there, Moth-er-? I td rath-er lie in the 
go there, Moth-er? I real-ly think I'm too 
~~=i~i!l~~~~~--~~~~~~;~:~~~ ~ 
bed.·" 
sun." 
small." 
_____ __ S,2~ ~-- -----
. ·---~.........-~- -- ·- - - - - 4..:--.----- ---
---""··-.....-------------·-- ----·-·· ---- -- -- ---- --- --·--
·------------------· .. ·---
..,. _ _ _ _ _ _ .,.. , __ v __ • _ ___ _ ,~- ·-· --
----- -- ----____ .. ---- -... --·-·--- ... -·--
------- - ------ --- __ ..._.._ __ -- ·---
---~--- ----- .. _  .. _ -· ______________ ,., ___ .,.,_ ___ ,..._.._....,., __  --
.... _..._ __ ·-·- · .. - --· _ .... -·- - - --:""""·,... ·- --------- ---- -
------- -----·-· .. - ---- -·-· - --- -------- - -·----- --- ---
----~-- . -?-.----- ----- - - -~· --- -·""··---------- -- ---- --- · ... ----
_____ , ___ __ __ __ -
Armitage, _ et. al. h Sins. op. cit. p.36 
24~ 
. D OVifN I N THE VALLEY 
1.Down in the val ' - ley, val-ley so 
Hear the wind blow,dear, hear the wind 
2.Ros- es love sun - shine,vio-lets love 
Know love you1 dear know I lov....,e~---~ - -~=- -~-F~-- -+-1--+-t--· ~r:-=r~ . 
-- ----- ···- -- __ , _ .. _ .. ___ _ 
' . 
low,----- Hang your head o - ver, hear the 
blow,---- Hang your head o - ver, hear the 
dew,----- An-gels in heav-en lmow I 
_.......J:O_'l!.t:---- A_p_-_gels __!n_ .• h.~§JT-=~n know I -=~i: ~~~-==- ~-==-­
_____ f B __~E=- -~·--·- -- --...-----
wind 
wind 
love 
blow;---
blow;---
you;----
... -- ------~--~-- ... ·-- - -..- -- --.... -- -- ----·-- -
------·--·-
_ ___,.._ _ ----- - ----..--...._......__. ____ , . ., _ ----- ·-r-.-. · - - - - ~ - --·---- - - ---- - -----
_..__........·--···· - -·--- - -·- -...... -.. -.-- -----·- ---- _____ ___ .,.. _ ... ..... _______ _ 
--- - ---- --------------- ···-- -- - ... --·· ..... -- _ _. _ ___ ___ .... -------.. -·-- - ~-..---
3.Build me a cas~tle ror-ty reet high, 
So I may see him as he rides by; 
As he rides by, dear, as he rides by, 
So I may see him as he rides by. 
----··-----· ----- · ··- ---·- -.. - ~ .. --- --- -- ---
------~-- - ---------- --- - ---· -·-···-··------·--
--·-----·--·•-•-•W •.,- -- ·-- --- ------ .... _ ---
------ ---· -- -- -- --·--- '" ---- -
----·-···--_ ___ .., __ ----- ·-·-------· -·- - -- ·-- ---- ______ _.. ____ __ 
- --- -~-- -- . -- --'---- -- -- ~---- -- ~--- -·---
-~----...... " .-- - - ··-· . - --- _,__, , , - - · -· -..,.~----- ----~....-·-~ 
----·--- -------.. - ·----- ·-- - -· - -- -- - · --- - -----·- -------
------·. - -- ·- --- - ·- -~ - -· - -- ·-----·-~- - - -- ·-·- · .. _  --
------·-·--- -- ---~· · ·-- - -- ------ --·- · · .. -- ---------- - -
Armitage, 1heresa; Dykema, Peter W.; Pitcher, Gladys; 
Stevens, David; Vandevere, ~. Lillian (Editors) Music 
Evetywhere. Boston:C.C.Birchard and Company, 1943, p.26 
25 • 
26. 
David Stevens Spanish Folk Tune 
1 ~ Col - lli""U- bus was a sail - or and h e 
2 ~ He s ail ed and s a iled but vain-ly look ed r o r 
J~When hope ancl streng th B.nd f or-ti- tud e were 
4. Col - um- out thou,ght 'tFaS In-dia but 
~-}1---+-+-........;.,.;._~~~Ea~~Jl=-!~-d 
could not r est · Be-cause he t hought tha t 
s i gns of l c:md ; His cre1.'J be - c ame · a 
as -most spent; A_ fl oa t-ing branch r e-
. ·~~J~~~~;~~;:~{o_~~e =it~~-~~ 
In - di - a l ay -to-w' rd the vv-est; ueen 
dis-con - ten-t ed , sul-len band; But 
stored his faith and on he went. A 
. mer - i _ ~-.ll~r _
1
grea-t?. -- ~~-~~-t.1=<?-~~!-.-~- The _ 
-- ;:.. ___ .---,__.;_.~-=]··~= -~1-~~~- - j~~~~--=-1=- -- -=c_ =:::-= 
+·--- - -- -4 --· ----~- -1---- - -t----·-- ·------ --+ 
- - -, - --- - - ---- - ... ...J... .. - - ·- ·- · - --- - ---- - --- ---·· --- ----
Is - a - bel - la gave 
vrhen t hey c r i ed" O 
and crew ~ Jilld 
thy .ques t;" He 
a. - glow, And 
h er sway ; i\lld 
off h e 
Stern-ly 
then t h e 
t hat is 
sai led in 
bad e then 
look-o·ut 
·why we 
gust, Four -t een nine 
t hei r peac e , and still 
t he deck and cried 
- t y - t wo. · 
s a iled ·west . 
e - brate Col-um (t1and - ho i " bus day . 
ships 
- s ake 
Au -
hold _ 
hailed 
e el -
Armitage, et. al. ~Land or Song. op. cit. 
---- -- ----· p.l54 
GROUP II 
0 GIVE TII.AliJKS 
Trad.i tiona! 
:L 
~\ ·v. . . -___ . 
v ~- . ~ - . :.. . J 
English Round 
ft. .... . ,. l J -ljh _ .xi. . r _ _ :- - ...J --_ . -- J · - r · ..J -. J .- J. .· 
. - - . . -·- ·.a ... I .. ,; . J . 
0 g ive tha n ks, u g ive thanks, 0 give t hcmks 
.'\ 12 . . .. --- . . ........ . 
' / h - ~ . ~ - ' -_ . - . - - ' &. f\ -. ' 
t>-,v· . .. J -..,.,_ L - J 1\ . 1'\ . J II . f' : 
{__( ) . •' :~ : . .. ..[ - "]\ 1' . .J. • . . . . y .. 
. •.. . . . . . . ... 
un - to the Lord, f or He is g ra-cious and n is 
mer - cy en-dur-eth, en-dur-eth for -ev-
.\ .. J2 .. . . - . I 
~r . . 1 -~ . 
j -- - f J : .· 
er. 
Armitage, et. al. Music Everywhere. op. cit. p.9 
27. 
28. 
THE LI·l'TLE PI G 
Trad.i ti anal Vermont Folk Song 
l•There v.ras an old wom-an and 
2;This lit-tle old wom-an fed 
J . Now tha t . is the _ stor-y of 
she had a lit-
t h e pi g - gy on 
}ihe pig - gy and 
~) 43/-:· ~ -~ :i;E_~i¥~f 
......___... 
t'"t 8 pig ; --lYim.------
clo-ver , --Nrm------
the dame , - 1\'Im.------
Nfm------
rJ.fin------
Mm.------
There vms an 
This lit-tle 
Now t hat is 
--- -~--- ·------~- --- . -
····- --·· ·•· ·--~- - . . . -~-~ --·-
.. t ---~-+--·---*- - _,_~----- - ~r---·• · --1-- -
---- --~--- ··-- ---+----v- ·-· --l--- ~·1"" · .. ----
- -~----- - · ·-.: · -·-· · --- --· -- ·----· -·~·----
old wom- an 
old wom- an 
the sto-ry 
and she had a l it - tie pi g ;---
fed t he pig - gy on clo-ver ,---
of the pi g - gy and t he druae,--
=~ii=~ -=~=~--=t·: : ~ ~~-t=-=~ ~~~-~ h :r:-=----~:'L-,Lc:f--• - --- ----J ·- ---tl± ·-
- -- ·-· -------·-- ·-- ~··--·· - .. --~ ... -- -.. -~ .. - ...... - -· - -- _ .. _____ _ 
He dicl.-n't cost mueh 'caus e he was -n't 
And when--- h e died he------- died---
And v1rh i ch of the t v.nh v.ras t g e m.lbst 
~~;=-+-rt·- ~_;:_t.· · =-~ - -=t·-· - 1/f--- -~-- ------~- --;-- - --J- - ·+---- --h --· --
- - --·-- -~- - - - _ _il ..J tJ-- -- - -·------- --
v er - y big ,--- I1.ful--------:-
all o-ver ,--1~--------­
to bl aJJle j ·- Min.--------
-------- ---- - ·- ---------"-··-~,----· -·---
-~----------.. ------ --- . -----p -..... -- - - ---...... ~-- - ---------------
----··-·------- -· ---- ·-·- --- --- --· -- ------ --
·---~-- - _____ .. ___ --- -~- · --· . ..... ,--·- ---- ·-·--·~ _ _ .. ..... ---
........ .-- ~ -- ~-.. ··- . ...._.- -- ---... - .... - ..... .. .. .. ·---- --------- --- --
. • · 
Armitage, et. al. ~~Of Song. op. cit. p.l23 
29. 
Traditional Early American 
17::>. 
'\'!7- - .. 
.. 
-
7 -~ ·- fl. . . .. -. .I. . 1\. ~' ~ (ti . J J _ _; ... ' '.1 I .l 1 ;J - I ·- -- -~r 1 .. J . I 
• - Q' 
I 've been to tlar-l em, I 've been to Do -ver, 
-H-. 
,}~. 
-
-
..... . .. 
.. 
, ;: r f ..1\ 
- --
.. .. (! b ' .../. ) - _r· i I :·r .-~ - I r .. - I r I .. L 
.. 
I ' ve trav- el ed this wide worl d all o-ver , 
1--1., . 
.. .. 
\~. •· .. .. ... . -
r 
., 1 -. .. I to.. . ~ .- - /. I . ·r I r J ..l J .... L .. I ' I I -
-' 1 ·- -./..., .... .. .. 
.. 
O-ver , ov-er , t hree times o-ver , Drink what 
·-J.i. 
.. 
lL~: 
- ·-
0 1.\ - J~ -- .. - f'. . I"\ h .J.. " /.,/' · v I T • . . ' .fit . I ) - v · v .. .. v } / 
-
'. 
- ' 
you have to drink and turn t he glass - es 
"'fl.. 
"') _~ - ,_ I 
- L"~ . v .. 1: 
-
i""' .L' .. 
-
J r-:: . 
--c~ 1.-- . J ... J r . I _r r J I ·.r · 
./. -
~ 
"l I' I 
0 - ver . .::;ai l-ing east , sail-ing west , uail-
.. --u 
.... i'{fE 
-- • I [l r .. .J l . ...., .. . l 1\. ).._ _ J .. .. . 
(t ...... . I v . T ·· p nl ' _, . J J ..l. .. ' VI ... ., J / 
" 
I 
.. . .. 
ing o - ver t he o - c ean , Bet - t er vva tcb out 
Armit age, et. al. ~Sing. op. cit. p.39 
TURN 11HE GLASSES OVER continued 
30. 
when the boat be-gins to rock, Or you'll 
lose your girl in the o-cean. 
----~----- ------------~-----------
--- ... - ~ --------·· - --.. --------- --
----.-------- -·--------·- . - --·------------·- _____ ,_ __ _ 
--- ---· -~ --·--· .. ---- . ..,  _ ________ _ -- - ~--- --- - --·---·--- - - -..:----.. roo---------
---- . _____ ______ .. _ __  ---- - ------··------ ----
------··-· -~- ------·· ---·---- ... -···-- ·---·-·-----
----------•·••·•·- u • · -·.-·· --~----·-· --·-• · - --- ---- ·- ·-
.... ~- _______ ___ _____  , _ __, ____ -··- ------- ·----. ·· -···-·-- -·· ··--- -- - - ---
_ ._..... .... ..... -- -- --- ··"· - · · ·~ ..------- --- - --- _ .. ___ ______  ... . _. ___ _ _ .. ___ _ 
---·- -- --- --- .... ---- - -··---·-·- -- ··-- -·· - ---- - - -- ···--· -~ -- ---~ - --- -----·-·---
---- ··-- -- ------ .. - --....-·---......- ..... ... -- ----·-- -----
- ---·-- -..--·---------·--·· -···· --~- - -·-·-···- - ---·---
------·- · --• .. -• .. + o+ M ...... . . ________ ..,._ ___ _ .. _ _ _ _ __ _ _____ _ .._ ___ ____ _ 
___ .._..,.. ,, --~-----M~ ... __ ---· ~--- ... •• ·- -••• __ ,_0·-- ·- .. ------
----·--·-------------- ---_ ... __ ....,_. - · ---- · - -.....-- ··· -- __ _.. .. ,_..-....~ 
-------------
+o + - .. • • ---.. - -·· · - · - - -M -...--- - ------~------ .....-..·--.._._.._ 
----.. --~------ - ----- --- ------ ------- ------ --~------
--------______  _...,.... .. - -- -- ,__ .. - --~~ --·· -- -- ·-- · --- -- -- -.... ------
- --·--- -- ~-·- •o , - --- - -M~ - - ·-- -- - - ·--·------ - ~---
College Song 
t 
. f 
~:~i'£~ -~~F~- -~::t-~-== 
--·----·-- E JE 
-- ------------· ·- · -- -·-· - -· -
... 
-
• · . .. _  ..,. 
!1!0 
- ·---· ~- --- -
_ ...... -- - - -.. ... -.......... --.----.--- ----
·--- ·-.:. ___ . -- ·· - -- ------ ---· 
--.....--.-. ··-----·- ·- - -· - -· 
---·-·- --_____ .. ... ·-·----- ----- · --·--·· - ---- --
--··--· - -.. -- --· - .. -
Armitage, et. al. Music Everywhere. op. cit. p.ll8 
~l. 
~ ... . _ .. -.... -
IVAN SKIVITSKY SKIVAR continued 
------------------------------------------------------&: :=: : 
--------
~-.,.._ _____ "'_____ ~--·----
5.0ne day this bold Muscovite shouldered 
h is gun And walked down the street with a 
sneer;He was looking for fun when h e 
happened to r~m Up on Avdul el Bul Bul Ameer. 
-----------------------------------------------------·------~ ----- --/ r--------·-.. ·-· -· - · _,_ .. . ____ ---- -~· _.-... __ .....,.._, __ 
. . - ... ... . _ ... _ __ .,. ___ __ _,_____ . ________ _ _,..,.._..~ 
\ . L:.. . 
-~---·- - - ... ·~------
6.Then this bold Mamelwce drew h i s trusty 
chibouque,Cring : "Send your regrets to the 
Czar, 11 And with mur-d'rous intent he most 
suddenly went For Ivan Skivitsky Skivar. 
- - ---- ... ·--.--.---
- ..... -- -- - · --- -- ·· - ~----· -------------·------
---.. ------·-·----- ·- - - -·---· -·----·-----------
---- -- -~ ·- ...... -..-..... -.. -.... -~--- -·- ---"'-"'-------·-· --·  ----~ 
--- --- -- ~---- - -· --·--· -- ·----- . - -----
7.0n a stone by the banks where the Neva doth 
roll There is ?~itten in characters clear: 
11 0h stranger,remember to pray for the soul 
or Abdu l el Bul Bul Ameer. II 
-----· --... - --· ----- - -..- -- -·- -- -·· __ __ .. ____ _ 
------ "'---·-·- ---- -.. --- ...... . -....- - _,_ --- ------· ·-· .. --..--.. ·---·-
--- ---------------- ----.J.--··- -·-·-· ··-- -· -·- -- - ·--· o • •o '·' - •M-·- - - --- - __...,... ___ _  
___  .... - -· ~ .............. .. ___ ________ __ .. ___ _____ _ ··-·----- --
--- - -- ·· - - --·- - ---- - ~- ·~--·· - ---- . . - ··--·--· ..... . ... __  , ____ -.. ···- ·-·----
8. While a Muscovite maiden her vigil doth 
keep By the light of the cold Northern Star, 
And t he name that she constantly shouts in 
her sleep Is Ivan Skivitsky Skivar. 
---- ---- ---· --------· - - ·- ·-----.....-- ........ --.-- ·-·- -.-
-------~- ------- --------... ·-- ···-- ··-· -- -- -· --- - - -----
- ------·-------·--·--- ·-------- - ------~-
---- -- -· - - -... - ----- .. -----
----·-·-- · ---_ _.__.. _____ ------ - - ··· - - - -·- __ " ___ _ 
- ---· ------. -~ ----------·· "-···- - --~-~---
------ ---- .. -- ----· ---·· ·-·- - - _. ... . ___________ . __ ........,. ______ 
----·---~---·- -· ------ ·--- ---- - - --· -- ---- ---------
------·-- ----- · --- ~ - --- - -· · --·-- ----~- - - ·- ·-·- · -- --
_ .. _ .... ___ - - ~--- - -
-~- ~ ... . .. -- ··----· 
-----
32. 
NIGHT-HERDING SONG 
T ra.d. it 1 onal Cowboy Song 
1. Oh, slow up, do-gies, quit rov - ing 
2.I 1ve cir-cle -herd-ed .and night-herd-
a - round; You have wan-dered and tram-pled 
ed, too, But to keep you to-geth-er, 
all o - ver the ground. 0 graze a-long 
that's what I can't do; My horse is leg-
do-gies, and feed kind-a slow, And don't 
wea-ry, and I'm aw-ful tired,But if you get 
---·-· -· --· ~-- -- -··- · ~-t· -- ··- ·-· ---~t-······~~~===~ 7--;r--- -- ---_tf:ti 
---i- --· - -~-- -~- ~-=;:= -~~-=--=·~.. .. . 
---· --- - -J_-·- - --~--- _J-··----· ----
for-ev - er be on--- the go. Oh, move 
a-viay, I run sure to get fired.Bunch up lit-
~~1il,~~j~~~j-~~--·-- . 
. , ~ ~ 
slow,do-g ies,move slow,- Hi-o, hi-o, hi-oJ 
tle do-g ies,bunch up,--
Armitage, et. al. Music EveEfwhere. op. cit. p.113 
33. 
34. 
Adapted by D .S . Eskimo Indian Tune 
'H. 
'\ Tt- ., 
/ -L i 
-
1 ..l (( ~ Li ' v I i - ~- _/__ _j_ I v v - ..J I' 
-
" l • :t:o· ·,- ·t .~ l 0 :l ."7 l'!t; - "'r ... ·1- ~1 -~ - -~:_-;~~· ' 
, .. 
-- -;:;, :: ·c o~-- -' ... • : . . ,, . -
~ J:i,ur t o mal~e our 
-' 
" 
·, _ rj_ ~~ -~~ t- : _., ; 
P r • -~ - 1_,- .-, S ' 
- - . (.. t_ j_ J.)..C'. ,. ' 
_, ..:, -~: : ~.) L :::.: -
~}Q :C1~1 :JllP[ .. -
-1-i. 
\ '1+--
v 
(< - , ... i 1 1'-.. _1. I • J I 1 I' ,, .J ..l 1 
• 
... ft - • • 
- - • 
:L11.J. .. l t.m.t ·- 0.I' C , CoHf~ , l: ~ .. 'illL· -5.n.t:~ n:·c·.-c c.nc~ f r , 
less win- t ers , Non e she.ll co J.11.ffi - · c r;.r !L}.'O , 
e:_,:_.r ~·~ t- :.: - l:c. f1 , I -r--;~~. e 2 J 1 c~ll L- o ),.. ~~ :_ -\r -' : - ~:-~ ~ : : .,_,-') , 
- - .. .. ... , 
W'a l - rus , senl and bi t~ f a t bec.1 .. . 
I'ood ·rre 'l l h<:::.ve to L:e cp us well~ C0211.€: -~-~~e 
Furs ~.'ie ' l 1 haVE -c o l':oe:p vs vra r1;1. 
Armi tage, et. al . ~Sins. op. ci t . p.38 
JOHN FEEL 
1~ D' ye ken ·John Peel with his coat so 
2. Yes, I _ ken John Peel and his Ru-by·ll-
gay; D' ye k en Joh.~--- Peel at t h e 
too, And his Ran-ter-!~ and Ring-wood-::- and 
~=~~·:-~-·~--=~= ·-= -~ -=---==t=~==--= : : ~ ~~=-~~=~-. ---=±~=±~E;- = :;...:~ - : 
·--break of day, · D' ye k en John - Peel 
Bell - man* t .rue, From a find to a ch eck, 
when he's far, far a-way, With his h ound s 
from a check to aview,From a view 
and his horn in the morn-ing ? 
to a death in t h e morn-ing . Twas the souiJ.d 
~-~·F: :=:-=~- . E· .I -i=i-~-:Efl] ~--·-- ·-- ---J - -· ;J -- -·-·-----·~----)--- -- - -~----·---- -~~- -- -- . . ------ .. . ··-- ·--- -- . 
of his horn bro't me _from my bed, And the 
·lH~arne s of' the hounds. 
37. -
JOHN PEEL cont inued 38. 
cry of his hom~ds vn~ich he oft-times led; 
- -7 - =~=--:£-_i=j-ti[=-= ---~F- - =t-=t-----~--5f_± 
Peel r s"view hal-looJ 11 would a-wa.l{-en the 
dead, Or the fox from his lair in the 
:--=----===-~~-· . . -·--===.-. . _·  ~~=~~=~~ - ~~:_·_--..... ~---~~------·~ 
--- --------- ---. · ·· - -··- ----- ·- -·· - ·-- - - -·- ·· --- ------
=~~: :J.=~J-=- _-_-- ---· =-~ --~~ ~ ~-~-~ ~ =--- -· ----=-----
morn-ing . 
---· - -~ - --· --- ·- - --~- -~-- - -----~---- -----
-----....._..,..._.. _ __ .. ~ ___ .....,._._ _____ .,. ~ - --- __ .... ---·-·--------
-----·- -- -·-·- ~ · -· - - .. ~----- - ------ - .. -- -· ------~ ------ -- -
 -- --- . ___ ___ .... _ _ ,.. ___ _ _ ... ____ - __ ... _ 
---·----- - ----- --- -----·· - - - - ..... _____ --~~-...-. 
---------- .. ----~--- ... - --
~· · - - ------------- - -~-.... ------~------ . 
-----~------ - - -- - -- ----··· --- ------ --- - - - -~--
_____ , _ - --· - ·- · -----..-- - - ... ___ __ .., ________ - - - -- ---- ·-- --
.......-- ------ --· -- ----·- ---- ·-- --- ·- - ·-·--·--- -· --
. . 
Armitage, et. al. Music Everywhere. op. cit. p.l6 
'WHERE, 0 ~1 HERE IS OID ELIJAH 
T radi ti ona.l Old American 
. 
l. vVhere, O where i s old E-li-jah, wb er e,o where 
is old E-li-jah, Where,o wh ere is old E-li -
jah? Way down in the pro-mised land. 
__._---·-~· - -..-- --·---··· ·---·-·- -4- ..  -··· - ~-·---·--
-----ft--.. ·--- --·. __ .... .. ____ ____ __.,.._ --- -------~-- ·
_ _...,.. __ ---- - ~-- --- -_..-. , ___ - -~ - - --~-.-.--,_ ,_ _ . ········- · ...... ...__, . - - --- -- --------
__ _...,......--.... - -· -- ___ ... ,, , _, ________ ______ -~- ------- .. -------- -·-----
___ .__ - ---- · ----- --·-- -·-- - ---~-- - .. - -- ... . -...-.. ·--·--- -- ... - --~·-·· -... ___ ......._...,__ 
2 . He went up in a f iery ch ariot , He went up 
i n a fiery chariot, He went up in a f iery 
chariot, Wa y down in t h e promi sed land. 
----··-- ._ . .  .. ----... -.. ------~- -~ ····-- --... --.. --- ---
--- ------ - - - - - - ---~-~ .... --.. ·-- · ---- ------ ------
--- --- -·····- ....... _______ _....._,.,. ____ ________________ _____ _ _ 
----· .. ..-.. -- . --- ----· .. _.,.... ___ , -· - -..... -·-- ---·--•.. -----------
~--·---- - - .. - .. ---~--- --- -- ---· - "- ........ _ - -·---_  ...._,___. ___ _ 
3 • By and >by,. we '11 go and see him, etc. 
4.Where, 0 where is poor old Daniel? etc. 
5. He went in a den o~ lions, etc. · 
6.By and by we'll go and see him, etc • 
___ ., _____  _ 
. --- ----------- - ,-~~-~---·- ----
- -,.&><,.. _ __ ·· ·- - · · ... - - .. ----· · · - - - - -.. .......... _ __ ... _______ _ _.._,_ 
-------·- - - -- -. - ---- ·- - ~- - ---- --· --- ---·------ -- ----
- -·--- ~-- - - - -- _ .. _ - ·-- ·~----~--·-·-··- --·- -· --- -·--
-----~.------ -~-. ~ ----- -- --· - . --- .... -·-·-·-· --
Armitage, et. al. ~ ~ 2!. Song. 
Op • Cit • p • 20 
:39. 
SHOOL 40. 
Traditional Old College Song 
1. I wish I . was in 
2. I wish I was on 
........, 
Bos-ton cit-y, Where 
yon-der hill, For 
did-n't have a time 1twould be a pit-y 
ev - 'ry---- drop should turn a mill, 
-·- -;=~~~;~· · :; ~~~i~~~---:1:--= 
.... t ··- --t"·"---------- - ---- ... ,__ ·-·------ ' -+Old .... --
-- -- _......._ .. _____ , ___ ,_··---·- -- - .... . . ---·------ --·-·-.. · ·--~ - . .. ~
Dis-crun-bib-a la-la boo,slow reel. Shoo!; 
s~hool, shool-i-rool, Shool-i-shag-a-rack, 
"'--·-=t--~- -t=t--- -1---iE;:--=-~_;:£-~H ~-----y--- -p-- ----- -~ - -- - -- - --·~--1-=i-- -- ·t--· -- . . 
~----------- ~- - --- - ------------- - ---- · - - ----- -
shool-a-bar-ba-cool. The first time I saw 
SHOOL continued 
41. 
sil-ly bol-ly eel, Dis-cum-bib-a la.-la 
boo,slow reel. 
------
------,--'-- - - -------~- ---- ..-. _...,._ ___ _,..., _____ _ 
-- - ..... _ .. ____ ,... __ .,. _ _..._.,.._... ________ "_ ...  _,______ _ 
--,-~---- --------·- -----·---- --------- - - -~ .. -------
-- - ~-,-~----- - - - -· -·-~-- ---- -----......----
__..... ___ --·--- --.,. -- - - ·--·---~ ·- -----------------
-- -~--~----- --·---- ... _____ ., _________ .. _ _,. ___ ...,. _______ _ 
----- --·- ----·--·--- -·- -.... - --'- - ---·- -~-- . 
-.............---··- -~ - - ---- __ , ..• ,.,._, __ _________ __ -~------- .. - -~----- ------·-------
--.. ·-·-·~-----
----------------------- -·---- ---------
------- ----------.-.-.- -~----- - -··------- _......,_~ __ .. __ ___ _ 
_____________ ____ .,. __ _________ ......._.,__ ___ .,. ___ ------- ---------· 
----,--·----· --... ·--- - ~ .. -------
----···-----.,.--·-~- -----•~ - P---- -- -----•- ___ .. _......,_._....,_...,. 
- ~----~--~- -~-___ , ____ _ 
--- -- -· --~ __... .. - - · -- -...-------,-----~---- -----
----·----------·------- --------- ----- ----· --- ·· ·-------------
------ ---- ----- ----- ~--~ - ~-·--- .. ---- ~-- - - - - -_ _ .. ---- ---
·--~----- -~--~---. - ------------- -- -- - .. ·-- ----·-----~---
Armitage, et. al. Music Everrwhere. op. cit. p.l3 
A LONG TIME AGO 
Traditional Sailor Chantey 
1. A hun - dred years is a long, long 
2.They used to think that a p ig could 
3.~~ey said the moon was---made or 
time, 0 
fly , . 0 
cheese,O 
yes, ohl A hun-dred---- years 
yes; ohl But you don't be-lieve 
yes, ohJ Now you can be-lieve 
is a long, long time, 
it-- nor do I, X ver-y long thae 
it-- ir you please, 
- -· ---· - - - ------ -· - -··-- - ---~---
.. - _,_ .. __ ..,. __ .......__ ___ ___ _,. -· ·- --- - ---·---
·--- - ---- ···---- · - ·-- ·- - - --· -- - - ·-·· - -- ---------
a - go. 
- -- - ~ ------ - --~·· - ---
--------·- ·------ -- - -· - --- --~ --· ---__ , _ ..___ ------
- ----- - --·· · - ·· · · - .. & .. . ---- -------- ~----" - - --- - - -----· - ----
_____ .... -------·- -----~--- ... -- -... .. --------- ... -- ----
---·----- - ----------------- ·-- - - -- .. -- __  , ______ _ 
--- ------· -- ------- ·---- ~-- -· ·- --~-·---
. ..._ ______ --·-· .. - ----~ ---·· - - - -- _ ,........ _ ___, ___  ..._ _ _...,.._ .. - ~ 
--------------· - --- - ·- ---- ··· -·--· ---- ------- -------
_____ ... - ----- .. -- - -- ·---.....- -- -------- - ---........ ·--·- -- --·--· ---...----
--··-- - -- ----- . ~ ----- -·- ---~- - . - ·- --·- -·- --- -
. .. .. 
42. 
Beattie, ~ohn W.; Wolverton, ~osephine; Wilson, Grace V.; 
Hinga, Howard (Editors) Amerieaq Singer, Eook ~. 2nd ed., 
New York:American Book Company, 1955, p.44 
0 NO, JOHNj 
Traditional English Folk Song 
l.On 
2.My 
3.0 
yon-der hill there stfu~ds a-- maid-en, 
ra-ther was a Span-ish cap-tain, 
mad-am, in your £ace is beau-ty 
Who she is 
Went to sea 
On your lips 
I do not know; 
a month a - go; 
red ros-es grow; 
I'll go--
First he--
Will you--
~~=~Ii~:~~ 
ask her hand in-- mar-riage, 
kissed me,then he-- le£t me, 
take me for your-- hus-band, 
She 
Bade 
:Mad-
must 
me 
am 
~- -}==l±i _: -=~~ *fi=3q=--= LEE:=-:::~-?:--=L. ~J--.lf~:_~ .. -= :--~Eff=-__ 
no, John, nol 
4. 0 m~dam,since you are so cruel, And that 
you do scorn me so,Lt,l.cmaymn.o .. t.::i9~£.i.l'~ou 
-----
--·--· •• &&-... _.,.~- ····- ·· · -~ ___ .. - ·· · · ~- - -· - "'"'" '-... - - ----..,...---..._._,_. 
----.--·-------·· • · · ---- - ·-- ----- -- - - ·- · -- ·--·--·---·-----
_________ _ .. __ - -- -~- · -- - ----------··- -- - ·~··- __ _ .. .. .. -·--
--·--· - -- - -----. --- ----~-~ ... . . ··-- ----------- --
husband Madam VVill you let me go? 0 no, etc. 
5.0 hark I hear the church bells ring ing ; 
Vill you come and be my wife? Or,dear 
madam,have you settled fo live single 
all your life? 0 no, etc. 
Armitage, et. al. Music EVerYwhere. op. cit. p.l5 
BETSEY FROM PI KE 
Kansas Version American Folk Song 
1. Oh, have you heard tell o~ wweet Bet-sy 
2.They svnun the deep riv-ers and clumb the 
f'rom Pike, 
high peak s, 
~~o crossed the wi d e prai -
they rolled thro' t h e coun -
rie w~th old Un - cle Ike, With two head 
try ~or man-y long weeks, Thro' all sorts 
- =-1· - --~- r-·~::7_: ~:~: :::~ -=1-~~~~r~;;~~~- ~ ~ - -r=~==~ 
!-+- -- --· ··-- ·-........ _.__.__ ··------·--·-- s._. _ _...._..,..'* 
. " 
~.....J,.<r---- --·------ -·--·- - -·· ,__ - ·- ·- . . ---·--··· · -- ~ - --- -·-·-·--r ..--
.._./ 
o~ cat-tle and one sp ot-ted hog ; A 
o~ mi s-er - y, dry days and wet;I~ they 
tall Shang-hai roos -ter and one yel-low 
had - nt gone on, they'd be camp-in• there 
dog? 
yet. 
Beattie, J'ohn W.; Wolverton, .Josephine; Wilson, Grace V.; 
Hinga, Howard (Editors) American Singer, Book Six, 2nd ed., 
New York:American Book Company, 1955, p.l~ 
GOOD NEIGHBOR 
l.Good neigh-bor, pray lend me y our lan -
2.I'll lend you my lan-tern with pleas-
tern to-night; 1be sky is so cloud- y the 
ure in-dee~; And g lad-ly go with you to 
stars g ive no light. My lamb-kins have 
help in your need; It's cold and it's 
----- ----- ----·--- ------·- --m·----· --- ~·-­~ _  :.:._:_:..:_-- _ ...:..,. __ ~-~- - .:-· - ·· :.: . ~ _:.~:· . .:..:::_:~~-- . -~ ... "'- · .--- ' . 
.... . ;..._ __ . __ ·-J_· . _:·_ :.J ___ --~-1.1-.:..:..r:·., -- v· . -·...:±· - . -- .. _ -{_ -. · .. ~. . --__ 
' . .. . ' - iJ . . iJ . -.-~' ~ ... ~ ... - ·- d 
_.....,.......-- ...... - ·-- - --·--· --- -----·-- - - . - ... - __ _, ---
~-; . . .. . -__: __ -~--- -_,_: ____ . .... :.:.:-..  :_...·· .. ..: .. ..:,.._. _  .. __ · :....:--=..~-;_ ... -- - ----- - _:. -~-...... . --
roamed from the flocks by the way, And 
rain - y but I will not mind, For 
shep-herd and I must find out where t h e y 
neigh-bor to-night I shall al-·w·ays be 
..  · ·t~: . -- -~~--~;-:_ -~?1-- -: --. ---··---~,·~~~: : _  ~_--- -~~-~--~~=-~~----~ 
~-- ~--- - - ----- ·--- - - --· --- ___ .,.._ --.-.--------
,...""":--_ .. -_ .. _. --t- .,_ -_ - ---· - --~ ---- ~ - - --.. --=-~~-~~-~- ---~- ~~-~~ ...  ~~ ~ . 
~-------- ·-·- -- -- -- ----- -- , - - - --
stay. 
k ind. 
Armi-~age, et. al. ~- Sins. · qp~ _ci_t~ p._42 . 
45. 
PEEP 
Clinton Cole . German Tune 
t=ij:!;~?tPiZftltr~~~ 
1 • . cUp - on a tree a dick - y bird 
2. Be - low him prowled a fur-ry black 
3. He said 11¥or din-ner I shall have 11 
4. But all at one~ the dick- y bird 
ii-+~~~~-~~ ~ ·--=~ -=4~~ 
Sim sa-la-dim brun ba sa-la-du sa-la-dim, 
I -=-=t ·:=_-~=--r:]f -=-----=-:~ . 
---~_ :: =----- ~r-· _ ____ :: .. ·-~- ·- _.:=-=~=-~~ .. ~·-_::_~:::: . .;=-t-t 
Up - on a tree a dick - y bird sat. 
Be - low him prowled a fur-ry black cat. 
He said 11 For din-ner I shall have you. 11 
But all at once the dick - y bird flew. 
- --· --- ···----- ·- - -~---· ·· -·- --- -- --
_ ........., ... _. 
·-----·--·- .... -... -.... ··--- ---~---- - - ----·- ·- .. __ 
__......,. __ ---- --·-,. __.-~, - ---- - -~- - __ _, _ __ ~--- . . ----- ----· . .,_ ...... _ --- ~-
__ ....,._........ ... -•.... - --- ~ -- .-..... -. .- ·-------- ----- ... . _,__ 
--- - ·- ·· --------·-----·- ··· ·-· - --- ·- "---·-- ·-- --···· ·--· ------------
---~- - -- -· ----~- · ---- - ~ .. --- -- -
-----~-._......._. .. _ _____ _______ .,. ,. ,_... ---------~ .. --------
----- ·-·-····--- -- --~----- -- ----- -- --
--- .... _ ;-----·-- -.. ~ - - --- -- ·-·~-- ·-- -----..--
----·- --· ---~ _____  .....,_ ---~-·· - u- - · ,..._ •--H·•- ----...- -..._..,...-....~ 
. --- -----···-·- ··- --- ----
----·----··- .. ---- ·-- ---··· --· ·- - -------------
------·- ·--·-·· - -- --- -·· ----··------ -··- ·-- -- ·-·- ···----
------.. -·~-- -- --- · --· --- - -- -.... ~. - ··----- ·~- --···--- · ,......;--__.._.. 
. . 
Armitage, et .• al. QE£ Land Q!. Song. op. cit. p.20 
46. 
SPRINGFIELD fu OUNTAIN 
Traditional Early American 
hol--~t--·-----~-- ----- --- --·-4------··-----~---- tC J' 
Ai'-o·-~---· -7 - -
------:- ·--T 
1~ On 
2 .This 
..,.._... .~--- ----
Spring~~ield Moun-tain there did dwell 
love - l y youth one day did go 
1:1-=--===±-- -=±= ----· ~~F~:-r-~=-~tr-=tEf~ 
-..:: . . ~-
A love-ly y outh, I knowed h i m well---
Dovr.n to the mead-ow for to mow-i-ow 
-------- - -· ao-~----- --- -•-- -------------· 
~ · ______ ..., __ _ 
Ri too lee noo, Ri too lee ay e, Ri too 
~;-. ___ -~_ : ~~~-~· ~/-:~ ~E-.. -___ :: ~-- --7--+--·--· ~- - ----~- ~--- - J==-· -··-·-... -~--
lee noo, Ri too lee aye. 
-------------- . ----- - --~-- · ----- · ·-----
--- ----··· -~------- ------- .. - ···· -- -· ----- ·-- - ---·--
------------ ·-··----·-------·--- ------ --- ---
____ ... --------- ---·· ----- . - ··-- ~-- -·-·-·------
__ .,;.._ _ ___ ___ .. ___ ---- .---- ------- .. ·- -- - - ---- -- .. ~ - - --~ 
3. He scarce had mowed quite r01.md t he field 
Vihen a p izen sarp ent bit his hee-e-eel, etc. 
4.He raised his scythe and with a blow 
He laid the p esky sarp ent low-o-ow, etc. 
--·- · ---- --,.- ... ---- _ ____ , ___ .,. _ _, _ ..._,_ ... ___ ~-~----
---·· -~ ....... ----- ··--. -- ----· --·· -·- · -- ~.------------·--
----·---- -- ------·· .. -----· ---· --- -- - - · - ----~-- --- -----
------- -- --- -- - - -· -- --· --- ---· -- ------- -- ........ - -- - - -- --
------ -- - ---·--· ~- ~- .. --··- -- - . ·-- - --·---------- -· 
Beattie, et. al. American Singer, ~ ~. op. cit. p.48 
47.· 
GROUP III 
48. 
FAIREST LORD JESUS 
Anonymous Silesian Folk Song 
l.Fair-est Lord Je - sus; Rul-er of all 
2.Fair are the mead~ows,Fair-er still the 
3.Fair is the sun-shine,Fair-er still the 
na - ture, 0 
wood-lands,Robed 
moon-light, And 
Thou of God and 
in the bloom-ing 
all the twin-kling 
man the Son, · Thee will 
garb of spring; Je -sus 
star-ry host; Je - sus 
I cher - ish, 
is fair - er, 
shines bright-er 
---· ----·-- --·->,-..·- ------ -·-·-- -·-· -~~-~t:::i~~J~:r~~~=~-- ---··-----· · - -~ -- -- -r---- - ~ ·-. t ± --- --f!!!--,___ ·- - ;;!_ ·- -~ - ~-- ---~-~-
Thee will I hon-or, Thou, my ·soul's 
Je - SUS is pur-er, ~ho mru{eS the 
Je - sus shines pur-er,Than all the 
-@~ p: =: 7L~~-~--=x:-± _ _:: --~-: ·f-- ==- - -
- :: 1- : : - ~-d--f- .. o- - - -
'----·-- - ~ --- ------ - ···- - - __ .-..._.,.... __ 
glo-ry, · joy, and 
woe - ful,heart to 
an - gels,heav'n can 
crown. 
sing. 
boast. 
-----·· ·~------- . --- ---------- ~----- - --
----- -- ------- ------- -- - -- ----- ·~---- -----
--------- -- -- --- --- -~ - -· ------- ------- ------ - -- -- ---
-·---·- -- --·---.-·--- -· - ----- -... _ _, _ ··-- --- ---·-- ---
Beattie, et. al. American Singer, ~ ~. op. cit. p.28 
I HAD POUR BR OTHE.'i S OVER THE SEJ..i. 
Traditional Mountain Song 
~~==:-~:: ~?Lffi-_y_~-k4~ 
~ .... 
. ...__ 
1~ I----
2~- The~~-
3. Tb.e---
h ad--- four--- broth - er s---
first- sent me cher -r i e s wi th-
t h ird- s en t a blan - ket with-
o - v er the sea. · 
out an- y stones. Per-ri mer -ri dic-tum 
out an- y t hread. 
~~:-t,. "JL== _:·- -j' ~~---~-=-· ----.....---+-j -
-- ·- ... L ..... -- ---J-----.--1\- -- ·--J.~~-----_1' p ..---
--- - ------ · - -J.L- --1\- -~------- ·..._;..------
+-..__...-
· A11d they each-- sent a pres -
Do-mi-ne; The--- s ec-ond s ent a ch ick -
n1e--- fourth sent a book 
- ~-~·-·\t-=~-=~~ -- .. -=-~~~=j-· ~- ~-=--t=~- ~----· . 
-- - -~ t--- ----·-/'\- .. --~T ~-- .. -- --- - - ----- -
- -----· -~-. .... ... __ __ .. ._ ____ il ___ .. . -- J 
- ~- .. --- ··--·-· --- ·-·- ·· ·~-- ~-·· --·--..... --- -. ... ,...- __.. ..... __ -·-·--·~....._._ 
ent--- un - to--- me. · 
en with-out an-y bones. 
t hat could not be read. 
Par-tum quar-tum 
- -~ ~ :--~~  =t~~=~=~-~~- -- - . . 
--~ -.r-.r ·tt- --=If-"i"--· ·· 1\--··cr--J:._ .. - ~ 
. ....... .. ___ __ fi!J - ··-------- -·~ - - - - -·- - - ---
Pe-re-di-cen-tum, Per-ri mer-ri dic-tum, 
Do-m i -ne. 
49. 
I FJffi FOUR BROTHERS OVER THE SEA continued 
4. Wb en the cherries are in blossom they 
have no stones. Per- ri mer -ri dic-tum 
Do-mi-ne; wben the ch icken's in the 
egg it has no bone~. et c. 
. . ! . . . 
~------------------------·~---------------------
-----·-· ··-·- ·-- -·----·--- -----------
---- --- -~· ----. - ---- ~- ·------
-----
_, ________ -------~ .... ---~-~-..........------
5. When t he b lanket 's inthe fleece it has 
no thread. Per-ri mer -ri dic-tum Do-mi-ne; 
VJhen the book i s in t he press it cannot 
be read . etc. 
- - ------ ---------
---------~ .. · - _ .... _ _....____ _____ ,_ , _______ _ 
---·· --· - --~-- - •. ---- --- -- -~.--~--
-----........ _ ...... ___ .. .....,.. .-~-- .. ~- ~_.,.-,._..-~-~,__ . _ _, _ _.r--__._ 
- ....... - ......---...- _,....._ --- -- -------
·- -- ----- --# -- -- ·--·-·- - - --··- -~-- ------
------------ -__ ._ ... ___ ______ -· -· 
_......,....,.. ______ __, ______ · - ·~ -- ----..,._ __ - ·----·~·--- _ _,_- - .._._.... __ 
------ -------·-.. ---- --. ---- ------ ·----- - -- ----
--- --------- ----~- -... --... - ... - ----· -_____  .,. __ ___ .. --
____ .. __ ·--·--,·-----· 
------·-·- --.,._. ----- ·---·--· ---- -·- ----------
--------·----- ·-···---· --·-- ------------ -----
---~- ------·· -~--~- ·- .- -· . ----------- ---
----·- -- - -----~----- -·- ----- - --------
-----.---·- -------~- "-·- ------~-----
----·--- -· ·--·- ·--·- ----·- - --···------ - ·- · ---- --~---
---------- --· -- - -·- ----·- · ----·--· ---- - --··- - -· 
------- --· ~· --· ··- · ---·- -- ·-- ~ --·- .. -- --·--- --- -----
A~:i.tage, et. al. QE£_ Tend Q!. s 'on_g. op. cit. p.ll8 
50~ 
51. 
Old American Song 
---·~· -•··-- ,,. 
1; She stood a t t he gate a - wel - com -
2 . They say s hoed and socks give Bu - san 
ing him in; Sh e stood a t t h e gate a -
quite a shock ; They say s hoes an d s ock s give 
wel-com - ing him in; Sh e stood a t the ga te 
Su-san quite a ahock; They sa y shoes and s ocks 
a - wel - com - ing hin in, , That's not s o 
give s u - san quite &_ shbok, I won-der 
v er - y dif - fi - cult to say ~ 
i f t hat's dir - fi - cult to say . 
-~~--- --... --- .. --- ______ ... _,_ _._ ,..,. ______ - ----
____  .. ____ _ - --- . - --~ - -··-· ---· - __ ..,.....,_...,.. ________ _._, __ 
---:----- ~- --.- - · ---··-- ____ , __ ___ ·--- ----- - -----
~-----·· - -- - --- -..- - - · -..-- -- - - ... _ _ ._ _ ____ __ ...,._ __ ___ co•~- ·-·-··- - -----
---~--·-,__ , _ ___ -111"-·~- ----- ---- --- --. ___ ... . ~- .. . - - -------~ -- ----
. .. 
Armitage, et. al. We Sing. op. cit. p.72 
Boston University 
School of Education 
Librn.ry 
C.B.:FE CG D CE.LU~TEY 
Anonymous Sea Chantey 
Cap e Cod g irls t hey havE:: n o combs , Hea ve a -
vmy , h ea ve a - way 1 They comb t hei r hair vii th 
~:~~?.,~;;;J_fl_-~_~=~~jj 
....._ . . 
cod - fish bon es , We are bound for .I1.us-t ral-ial 
E eawa- v·ray my bul -ly , bul-ly, boys, Heave a - 1Nay , 
heav e a - v..ray ! Heave a-1;~.ray and don 't you make a. 
-=--- ~=:~=H·~~ ~- =J- ~f --~r~-~~. -=~~IT~:~ +--~- - -r-4- -- ---------~--T-- +--~-J~--- · --
-·--·-·-'--··- - --~- ~- ------~-- -· ---1 . ·-- -----·--- ·-·- -
· ·· no1 se , We are bound for Aus - tral -ia .! 
2 . Cape Co d boys t hey have no s l eds , Heave a - ·wa y 
heave · a - ··way ! They slide dovm hill on co d - fish 
heads, t e are bond f or aust ralia ! etc. 
Armitage, et. al. Music Everywhere. op. cit. p.l08 
58~ 
53. 
SWEET NIGH':Pil\!GALE 
Old English Old English Tune 
£1\i:/JFti~t~Lltt:.~; § 
1. Pret-ty maid,come a - longJ Don't you 
2. Pret-ty Bet-ty, don't fail, For 1 111 
hear the sweet song , Love.:..ly notes of the 
car-ry your pail Safe-ly home to your 
night-in-gale flow?.:...:_ ___ Don•t you hear the 
cot as we go. ----- You shall hear the 
~---.__:_f,~~==i- -~=_-::_~=-~~~ -
ll......lr-----·· -J--+-· ~·-y· --r-· ------ ---·- · --
~-- -·-··· --__1·-·--·---- · ----~ ~ - ·--- .. -----------~· --·- ··" --~ - --- ~ 
. . . 
fond tale Gi' thesweet night-in-gale, As he 
-~• ---~~ -=-F;-_fi-+JJ~ -;S:;_£jt~:. :t 
P---- _...___. . --.J-F-·---- - .. ~-- ·- . 
........,. ____ --··· ---·-- ---... --~---- - · - -- --- - .. -...!:....-.-. 
sings in the val-ley be-low,---------------
------ As he sings in t h e val-ley be-low?--
Armitage, et. al. We Sing. op. cit. p.65 
:L:&t VE Hl!;R , JOHNNY 
Traditional Sailor Chantey 
'1.1-
T\ TT 
~ r\_ .. ~ ) 
'jJ 
f\¥ 
0 h. r 
•'i-f.. 
D~ 
G ) 
I 
..1_ 
1 -
. . 
•• 
l. I t hought 
2."Just make 
3. Th e sea 
J J 
f\ I 
fi 
..L 1 J J.. I 
•· I' 1 - - ~-
• r · heard t he cap - tain s ay , 
her fast and pack your g ea r, 
was rough , the work was hard,' 
. 
. ' · .J 
1 
J 1 1 · .a 
- 1 1 
11 0h , leave her , John-ny, leave hew 
.. 
.. 
J~o .. . fi . 
--
..... 
-
.. • _}, J L 1 .. 
../ . e ·r r r J. :' • • 
.I 
·' 
'. 
. I -
You can go a - shore and draw your pay 
With her lines all fast a -long the pier, 
li'rom t h e Bris-tol dock to Brook-l yn yard, 
~ ll 
Oh , it's tin1e for us to lea ve her.n 
Beattie, et. al. American Sinser, ~~· op. cit. p.43 
54. 
BARB tRY ALLEN 55. 
Tradi ti anal }~erican Folk S ong 
1. In Scar-let town where I was born There 
was a fair maid dwell-in'; And ev-'ry lad 
cried, "Well-a- dayl " Her name was Bar-b'ry 
Al-len. 
-----~ -- ·-·· ----- ------···-·-- .. -~
---______ .....__..__~ ____ ...,..... __ ..... _ _.,. .. ____ ---·-···--------·--
·---------- --·-·--· --
-~_..._.,._ _____ ..... ~-.. __  .,... ___ .,. __ . ___ _ 
-.....---·----· . ---
---·- · ----- u --~ - ·-·---- · .... ·----· -
-------- · - - --- -.......-.------.. -' _____ ... : ------- ----- _._... .. -~-------
2.'Twas on a morn · i:r'l early May,The green buds 
all wer e swellin '; Young William on his 
death-bed lay For love of Barb 'ry Allen. 
------~----- - ---- ---·-----· -- ~-~-----~---
--·--.. ~----- .. .... . - ___ .. ---·· •. - - - - ---- ·-----. ------
-------- ---·-----· .. - --·-- ·- ·-- - .. _ ... . -·--· - ·----·---
----·---- - --- --....-........... -- -- -· ....--... ----· .. - ·-·- --- --- ·--- ·-- -· - -~-
--- ..... . .. .. - ----. .. ---·--------
3.BB sent his servant into town To call at 
Barb try's dwellin'; Said he, ttMy mast er 
sends .for you If you are Barb •ry Allen. 11 
B~~B 1RY ALLEN continued 
------------ ·----- --1:=-·-------- ----·---=:-=:= 
(t t---------··---~--=---==-=-~=--------=· ==--
4.Then slowly,slowly up she rose And slowly 
she came nigh him And said as by his i'orm 
she stood, 11My lad,I think you're dyin•. 11 
~----- ------------~-------------------------------i) 
------------- -.-.-..--..-....,._--..------
-- ---- -----
__ .. _ .. ____  ,. _______ _ 
5.He turned his i'ace unto the wall,For death 
was in him. dwellin•,And said, 11 No better 
can I be Till I wed Barb •ry l~llen. 11 
-----·----- - - ·--------------------
--.... --·,------·-- - ---
_____ .,.. ___ _ 
---. -- - - .. .. .. - .... -.. -·--- ·- ... --·---- . . _____ ....._ ......... - --
------ .. --.. ..... _.  .. ___ : -- .. ----- ·-··--·-·--- -·--"- --r--~-
----- ----- ------ ---- ---· - - - - ~-- ----.Jr----
6. Yfllen he was gone and in his grave , Her 
heart was sink with sorrow; She cried, 
"Oh, mother~ make my bed,For I will die 
--- -------tomori!aw....,:.' ____ .. . - - -- -- -... _ .. _____ __________ _ 
__._,.._ ..  
------- --·-·J -. __ , _ .._  ------·-··'--" -- ·- -----·-·-
~-_..... -·--------- --- ------·--·--· _, ________ ... ___ - ·-· ·-·- · .. ·-·- -· - -...-- - ---
.....,.._.~ ........ - -- -- ·····- ··· ·---- ------- ---------- · · ----- ------~--
--- ~---- ---·--.. -- .- ___ .... --·· - -. . -~-·-·- · .... ---·--·- · - ~·- ·-··~---
7.They placed her in the old cht~chyard, 
Young ~-dllirun •s grave was nigh her;And 
from his mound a red rose grew,From hers 
a cruel briar. 
---- ·--- ..... --· --------·-·-- - -·------- --·· ··-----
--------- .- ----- -.-------·-- --· ---·-- -- -- --·-·--- ----- ---
--·------ ------ ·--··---
----·--- ________ __ .. ___ _ 
----·-------·· ------ - --- ~- -· - - - - --- .. -----
-----·-- ---------- ----·---------·- - -- ----·- ___ _. __ ,_..._~ 
B.The vines grew up the churchyard wall, 
Till they could climb no higher,All · · 
wrapped and turned in lover's lmots, 
The rose around the briar. 
____ .. ____ -- ------------ ~---- ---·--- ~--~---
- --·----.-... --- · · - ... -·- · ---··· -~ --- ~-··---·- - ------ --- -. .....-.. ------
-----·--- --------- - - -- - ·-- ---- -- --- · ---- ------ --------
----..---- -- -- - - -- -- ...- ... ----· .. - - ....... _,__.. --.--- -- ·- - --- -------
...._._,.. _  .. __ ~----. _________ ., ___ ·--- ·---· ·--- ----
Beattie, et. al. American Singer,~~· op. cit. p.30 
56. 
HEUBJi:J.\f .H.ND RA.CHEL 57. 
Tradi ti ona.l American Folk Song 
t?:!ia~J? E a: ilt¥trg $- = ij 
. # 
l; Reu- ben , Reu- ben , I've been t hink - inR, 
2 . o my good - ness gr a -cious , ita - chel, 
What a gr and vJOrld t h i s woul d be If the 
VJhat e. dis - mal' place ' t vroul d be If the 
. - . ----~~~a--~g :=::==£-i=t--~-~_i=0 ~=t -_ .:]~ 
-.......--___ --- ==L------·- · __ ..:.-r._~ -·-,--I_ ___ ~ 
men were all trans - port - ed far be- yond t he 
men were all trans - port - ed far be- yond the 
· * :::.-_  - · ~~ I,.. n-- ~- -- ··- -~~--=---~~-~~-~--__:-= 
---· --, --·-·- i--- -· - - ---- · .. -·----- . 
----. ----....-·- . - -·--·- ·-·· -- - · ------------ - ---
North- ern Sea . 
North - er n Sea . 
-----·- ·---· ----
--~ -- - _ _______________ , ______ _ 
----------- ·------..-- ------
------ --- ---- --- ------·-·-- --
------ --·- --- -·---- --- ------
----- ---------- - ~----- ---
------- ~--- - · ·--- -..... -- - - -- ·----.-------
----· --·-- ______ __ .. __________ _ 
----· --- · ----- ---- ~ .. ~- - - ·---~,----- --------
--------- ___ .. _________ .. .. . ------ ---
Beatt'ie, et. al. American Singer, I!.2.9J.£ ~. op. cit. p.l92 
THE BOLL-WEEVIL 
Anonymous Southern Song 
1. 0 say,have you heard the lat-e st, The 
lat-est of t h e songs? It's a-b out t h e l it-tle . 
±----· __ t_. _______ t!__  p ~-· ---·-·" · --- --- --------. ~ t -- - -- -
.. ·~ - ~-- -- ··- .. . -- . ~--~ ···- ' -- . . 
----:.tl-- --=t-=t-"1--:tz- ---+ =r J =-=1 
- -- ~- - - - ---___  _, ___ .,.. _ ___ ,___ - ....-. . 
boll - wee-vil, He pick up both f eet and 
g one , J es' a-looKin' for a home Jes' a-loolt:-
in' :for a home. 
2. That wevil he i s an :fmseck From Mexico; 
t h ey say ,Come to try t h e texas · climate, 
An' h e t h ough he'd better stay , CHORUS 
·--- ----·-·---- _  ...: ______ __  _,_ __ . _ ._.,__,_ .....~ -- --~-----
___ ..... ...., ___ -- - - - ----~ -··· -- - - ..- r- · ·-=-·-'·-- -----~-----~ .. --._... 
----·-- -------- · • · ------ ···- - ··- ·- - -·--· ···- ·· ------- -- - ---
-------·-- --- ------- ... - --- .. ..... . ,_ .... __ ... _,,... _ __ ___ ...._ __ __ .,. __ ·-- -- --· ·-------
-- -3-~Th~ -f~-~ ·-,t~im~--i--s-;;--tiie ,;e-evii~-:He_'_s ·settinl 
on t h e s quare,An' t he next time when I 
saw him He had all h i s fa~ 'ly t here, CHORUS 
58. 
!" , ... .. . ,.. . ~r"• 
THE BOLL-WEEVIL continued 
.f--: -=-=-· =_:--~=--~=-= ... ::::---· -...-:~::~::~:=~:=--:=--~=--=:----~::~:=--=:--~::.-. ::::::.-_--=·--= 
(t ----·-----·-~-------,---,_.....____________ ------···-------- ---
4.The farmer he took the weevil An 1 bur-ied 
him the san •, An r the weevil says to the 
farmer,"I can stand it like a man, 11 CHORUS 
~--------------------------------------------------­' \ t.J--------- -----·---/< / r;--- ~====- - ·- ::~: .~- ·=--··==-=-=-====~-=--==·=== \L.. 
-' -~---·------ --.. -_ ... _ .. ________ ·~--· -----
5.Thef farmer · he took the weevil An' put him 
on the ice,An 1 the weevil says to the 
farmer, 11 This is mighty cool an' nice,u CHORUS 
---------- ----... ---·- ----- --·- -- ----..------· 
----- ~- - , ------ - .. _ _______ .,. ___ ~---------,--------
----...... _ - ---.....-·-.. ·------- ·- ... ---- ---- -~. -- -. _.,.._,.__- _ ___ ,_ __ ,_ __ _ 
__ ,_ -·- ... _..._. ___ ~- -- - - ... -- -~·--- --- -----_,_,. ___ ______ _________ .,.._ _____ ____ 
·- ·.-.. -------.. - -·- ----.. --· __ _  .. __________ _ 
6. The las r time I sav1 the weevil, He's 
settin•down for life,An' he had his aunt 
and uncle An 1 his cousin an' his wife, CHORUS 
__ ,......_,------·-. - -- - --··--·--.----- ~ ... . --.--~ - .. - . ... __ ... --- --~---..-. -----
- -- , . ..._ _______________ __ ... ~ -- - -· ~-- ----~- ----- .. .:.-·- ., _______ ..........., .. ___ ,_ 
----..-.......... -----· -·--- --,.._·~-- --·- ·-··- __ _, _ , _ , _ _,__- ' -···- ·- ··---·· ·-- --- - ------
------ - ---- ___ ...., ____ ...., _____ ------- _, - ----.. - - --·-- -- ------.. ---·- -..... __. . ,.._ _ 
______ ..... _. ___ .. ----~-· · · - -·-~- ... --_ .. - - ··- ·,-. ----
----------- ------- -----------·----·- ------- ...- .. - --~------·---
--------------------·- ----·--------·---..--- · .._,. ---------· ------ ··---·~--
---....----------..- - ----- ---- · ------------ -· ·--~·-- - - ------- .... ------
_,.. __ .,....._ .• " -- · ---·------ --- _.__......, ___ --~ -- ·-·---- ------.. · - ~_.....,_,_ 
------- -· -------------., ----- ---·------'- -•··--,___..... _________ _ 
-----·------ -------· - --- - ·- - _____ ., - ---· -- ·-- _____ .. ________ _ 
_______________ _ _____ __.. ... - --------- ,...... _ _____ ,,.. __ _. ____________ ___ ___.,. ___ -- - -· ~~- -----
...._ .. _., ___ _ ~ -~_____.... -. - ---- ---~--~--.. ~-- -· .. -.. -. , ___ · · · - -·------.. .- ~--·
Armitage, et. al. Music Eve£Ywhere. op. cit. p.llO 
59. 
GROUP IV 
RIO GR.Af.IDE 
Traditional Sailor Chantey 
1~ 0 say,were you ev-er · in Ri 
2.Yon Liv- er-poolla -dies,vte'd have you 
o Grande? 
to lmow, A -way---- Ri- oJ It's 
We're 
~~··~:--~ =--tv_··_±_------·~~~~~· t-·3:= 
---.. ---v- -·----=K==--- . ___ ,___ " _ _ ,.. _ ,- ·-- -
~'---- ___ ., _________ ____ .. , --~ -.. - -•.. __ .._ ...  _ ___ - .~~- .- ~-
there 
bound 
en sand, 
us go, 
that the riv - ers · run down gold-
for the South and,come on let 
And we're bound for the Ri -o 
~_.;~~jit1_-i=E.1~;-~~ ·~=~--§---+-'----4-. ~"----··--- ·---- ~:. - -- _-:::;::__ .. hi~ ~- -~·----- -
....__.,..- . . ..._, 
Grande. And a - way to Ri - o4 Oh,-- you 
Ri OJ So fare you well, my bon-nie young 
so. 
61. 
RIO GRANDE continued 
girl,For we're bound f'or the Ri-o Grande. 
----------------------------------~--~----t).. _____ ________  ---------·---------------
.--- -~------------ -- ~ - - · ·- ·· - -· - - ----- --..---·- - ·--·~---- .--. .a·-- - ............. 
! ~··"--" ·--·-- - - ---- ------ - -- -·------ --------·--·- ••.• ...-· --- ·- -~-
\ .. .c.:.. __ ____ -·- ~----· -- ------ ·---------~----- ...-..- - -~ - .c- - • 
______ ... ___ ·----·-------
--- •.. _______ ., _ ___ - - ----.... --- -~--------- ----- .. - - - --- ------·-
--... .. ~--·-"-·- ---- - .. ---~------- -- .,,._ ._ _ _ .....,,.. __ ... ______ ,.._ ... _.,. , - -•-· ... r.• -.. -
- ---------.. ..... -------·- ------ - -----------... - ... -.,. _ _____ . ____  ..-... --.To""O-: ,.- -·- --·-----
-- __ ____ .,_ ________ ___ --~ -------- ---- ---- - --- --~-~~··--·- '-
- .. -~-- --·----'~- . . -- ·-- ---- ·- ---------------- -
------ --- -- ------······- - .. 
-·--- -~------
·- - --·--- ,._~ ·---·-- -....-.---~-------
---- ---~-- --- ---------· · - -- ---· ---·-- --
______________________ ____ : _________________ _ , ·--- -------- ---- ---
---- -------- --------- ... - ..... -·- - ------ ------
---------- -- ----- ----- --- - - ---- --· _,_ __ - - ---·--- ---·-- ---
----------··- --.· -·----------
----.... ..... . . :s-.. ---· .----~--------
_____ .. ___ __ -----· 
--------·. ------- ~-
------~----- ---- - --- -- ------ -- - -- - - --. .. ·-- ···------------- ---
Armitage, et. al. Our Land Q!_ Sons. op. cit. p.63 
' · 
Dli'LLOGUE 
Helen Fitch Scott ish Tune 
l~ Come out, th e day is f ai r, 
2.I'll go an d c a ll for J an e. 
Just vm i t and 
Go onl I 'll 
I ' ll b e t h ere. We'll t a l lc a - while And 
not com- plain. But J ane I know Will 
wal k a - iNhile A-round t h e vil-l a g e s qua re . 
g l ad -ly go A- r ound the coun-try l ane . 
-==~~~-~"-·· _ -:i~ r-=~ ~- - - _ ~fi_;:!k~~- . -~-:_ 
•..:.----·· ... ... ,- ·-·--¥------- 1(: .. --- ~L---- -··--¥--
'-...JO; ____ .. _ __ -- _ __. __ ~-·-·- -~- ... -- ... ~- - · - --·-- ~_.. _ .. ___ - - -~- - ....___.__.... 
But come o r we 'l l be l ate . You won 't have 
Yet still I vrs.it,it's true . 'l1hat's what I 
long to i'Jai t • 
thoug ht you'd dol 
Why fuss and fret? It's 
No need to fret, It's 
ear-ly yet, The clock is s trik-ing eight. 
ea r -ly yet , I ' d r a t h -er wal k with you . 
Armitage, et. al. ~ Land Q!. Song. op. cit. p.34 
&2. 
PAT WORY~ ON 1~E RAILWAY 
Trad.i tional 
1~ Iri 
I put me 
And spent our 
With-out a 
cor-du-roy 
lat-ter 
stock-ing 
Irish Tune 
B.J.J.d for ~ one 
to -come 
and 11Pat,do th at.Z" 
--.-
------- -~- -· --=--~ -. 
britch-es on, I 
days in cheer,We 
or a hat, A.."1.d 
A---.. ~:~ :- -~-- -~-~~ ·:_~~--=-tF-±-----~---i- _-__  : _-3_.~ 
---- --··-·- ·· --··-- -.. --~--- - .. _ ,__ · · --~-~, t'-· -.- -
.......... ___ - -----· ----------· --~· --·-·-- - --·-- ··- ··- . .....----... -.. . 
put me 
left our 
moth-ing 
dor-du-roy IJritch-es on To 
home and .f'am- 'ly dear And 
but an old era -vat Vfuile 
work up 
-
on t h e rail 
-
way. 
we worked on the rail 
-
way 
Pat works on t he rail 
-
way. 
------ -- --
_____  .... ·----· 
---.. -~·---- - -"""·- -- .. --.-· ·- - - -·-·- -.. - ___ , __ 
________ .. _ _____ ,. __________ .. _ , .... _________ .. ____ __ _ 
--·-· - ·--· -- ---·- - - -- ·~·---· -·- ·-·-- - -------
--------- ----.. -,_ ... _ __ ___ """"'" _ _. .. _ ., __ --- ... -- ~·-- ...... -~--
·------- --·------- - · ---- ·- --·- ---- --- - ·- · .. -----·---- -- ---·- ---
---- ---.- ---·-- · -- - -·- --· -·· -····---·------ ·-·--- --- -·- -·-
--- - -- - -----.. -- ----- -~ .... -·· · .. - ·- · ----- ---.- --.. ·--
Beattie, et. al. American Singer, ~ ~· op. cit. p.59 
64. 
MY HORSES AIN'T HUNGRY 
Traditional American Ballad 
~~F ~: Jfi?f ?Ji: f ~ 1:t=£tT~Ji:~ 
·1. 11Hy hors-es a.in •t hun-gny, they won •t eat 
your ha.y,So fare you well,Pol-ly, I'm go -
ing a -way;Your par-ents don •t like me, they 
·-----=r, ~--· -·--·  ·· ··-··----.. ·-- ·- ----~  4-- --=-=-=: (f. -~:-. --~ -=r-~- ..•. 
----·  -... ·- ---......  ..-. -.-----·-l-- --v----- - - -----~ 
----- - - -----·---·- - : __ ., __ .. -.. ---- ... ---~-- -- -- -- .. --.... ____ .._ 
say I'm too poor,They say I'm not wor-thy to 
en-ter your door. 11 
--·- · ~----· -- ---------~-~----~----
--·-- ····-· .. ... ---· _ ...... --- - - ----- - --------~--
------- - ------ - --- -· ____ ,. ..._ __ , -- --·---------
----- -- ------- _ ..,..... -~ .. -- --··-- ----- ··--·- --- ·- - .. -------
----.. - -- - -·-· --- --.. - ---·- - •· " • .. -- --------·--· -
2. "I know they don •t like you, but what do your· 
care?You Jmow I •m your Polly, you :know I 1m 
your dear. 11 "I lmow you're my Polly,I• r.1-
not goin' to stay,So come with me, Polly, 
v1e •11 feed on the way. 11 
.• 
.- .... ......... ... - ···- ... . 
MY HORSES AIN•T HID1GRY continued 
·----··-----
3.nYes,I will go with you;you•re poor,I am 
told;It•s you that I'm after,not silver or 
goldJ With all our belongings,we 1 11 ride 
till we come To some lovely cabin that we 
_P~o~------.. _ ___.¥~a:::::n~Q§,.l.,l hom~. , _ ~--
.. , / t~- -----·······-··- - --·---- --·- ------... -·--·
~ i:._~· -:""'· --=-- -- - ·~- -·--- - ------ ---~- -~---~-· 
. __________ , _ _ 
---- --- --· - .. ---- . ----...-...,--·~.~ 4. "I h~te to leave Mama, she treats me so 
kind,But I'll do as I promised that Johnny 
of mine;So fare you well,Mama,I'm leaving 
today; Ve 1 11 off on our journey and feed on 
It 
--------.. .0.~~- --- --- -··--·--
·-· .... ··---·u.:..-.. -- ... - -------....-~-·----- ---~~- ---
---·-· --·- ___ .. ,._., ____ .. --·---., · ·-------~ -- ---.....-··-- .. ---·--
---,.._. , .. --·- ··~ .-.• -·<·- ·----- ·--·----· - .. -a.-,"'\-·--,----·~----··1"""'" ·-~----
--- ···--------·-···-·- ·· --- --· - - - -~- ----·-- ---
----- ------~·-· --------·-- ------ -.. ------------- ----
--------- . _______ £ ____ ·--· -- · ·------ - ..,..._- - • • --- -- ·· · - ·------~· · - -- - · - · - -~ 
--· · - ··· - __ ., .... ... . ______ __ -- -- -·---- ---·-·- -- -----
--- ----- --- ---- --- ·---·  - · - ---- -- --·--· --· ------- ----- ~---
-----·-- ·-- · ------ ---·--~ ----- ---- -- ----
---~-~ .. - -·- ----~- · · · .. ·-··-·--- ·--·-- ~----------
---------··----------.··-- - ------ ···-------- -----
-----· -------- ·-- ---··---- ·- ~- .. -----·--- ---
--------~- --- -- -- -----· -~~-- - -- --·- --------
---- -~~--- - - ·- --- --- ·----- -~---------
_,...,_ __ _ ,. . ··-• •· ____ .,. --•• ~---·· _.. - -r..- . .-...--.------------... --
------- --~--, - --·-·-·- ----· --·- · -- - ------- -------
-~ - --- --~ --- ....... . ~- --··-·· .. --.- - .. -- --.:~·- ~--- ·--- ··----
._ .... _ .. _ _ _ - ·r... ... -~. - - --- ---- -- --. --~ .. .. - - - ... ~- - ..-.. . ... - --- ---
65. 
Beattie, · et. al. American Singer, Book~· op. cit. p.57 
o'7. 
LA CUISI NI ERE 
English words by A .D . Z" French Canadian 
1. A few word s I will tell to y ou A -bout 
la cui-si-nie re. A shep -herd~ess sh e al -
so is, And none was ev-er fair - er. In the 
~~J_ - -~=~ :rj= ~:iF-~~j_E-jf t:= ----- ~· _I::_ - -·-.,Y.-.. ·-·t---1--- --------/- ··--·-¥= 
- -.,.. ... -------·---- -· -·- ~ ... -·~ .. . -·- ··-----~ -- .. --·-· --- ~-.._..:__._..... 
vil-lag e are lads ga-lore Vlho dai-ly sch eme 
to p ass her door; The larg e and t h e small, 
The long and t h e short,The ligh t and the 
LA CUISINIERE continued 
dark, The large and t he small, The long and 
t he sh ort, The light and the dark , Hur-rah 
_ __, ___ --
for la cui-si-ni~- re~ 
--·------ ---·-~- - - ----- · - ··-- -------- ·- ------ -- - ---
--- ·--- ----·--·------- - .. - -- ---------- ·--· ~-- -
--- - -- ___ __ ...,. __ - ---- . · - -· --- --·----. .... ·-·-···----·- __ .,_ - - --
--------- - --- - -···-·-- -- ·----------- ---- ------ - _____ ;.__ ---
--- - ------------ -·-- -- - -- - ---- -- - -- -· - - - -- --·-- - -·-----·--- ---- ~---2.0ne day there came a suitor fine Yith 
manners brave and courtley .So very much 
in love was h e, He wished to mar1 ... y shortly. 
11But you are not for me," said she, "Your 
___ ___ __ ways and m;i.;o,.e _will ne~er.. •. agree, Ror: ~au b ave 
--- ---Y~a-A.n.<l__l_hfiv_e..IJliOe..,And. .. I..b.a.v:e rn jpe, Apd 
________ Y-JJl.L.baY~~-a....And._y.ou_ha"'LB .. 40:U:I!.s~ And I 
have _mine, Hurreh_f_or .-l.a _c.uui.D.iereJ __ 
---·--·----- -~-- - - -- --~ -n--· - _ _.._ .. ,______  _....,.._ 
--- - -- - -·-- --- ------- - ----·---- ~--
------~------ - --- - ~ ------· -·- --- --- - ·------ --------
------~- - ----- - - -~-- ---- - ... --··--- -- --. ..........._ _ __ -..-,_ -- - ----·-
-·----- -- ~- ~- -· - - _,_. ______ ----- .. .. --- ------ ------ -
Zanzig, Augustus D. (Editor) Sinsinl America. Boston: 
C.C.Bircha rd and Company, 1940, no.39 
6?. 
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